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No More an Innocent Vessel: A Reading of The Tombs of Atuan

Yuko MATSUMOTO

Ursula Le Guin’s The Tombs of Atuan is full of sexual imagery. The half-ring hidden in
Tenar’s dark underground world like an enormous womb is connected with the other half
brought from the outside by Ged, which suggests fertilization. The romance between Ged and
Tenar, however, does not follow as expected. Since The Tombs of Atuan is one volume of the
series whose hero is Ged, Tenar, as a minor character, seems to be left alone and driven away
from the stage at the end of the story so that Ged may continue his heroic adventure. It is never
the weakness of women, however, that Le Guin lays emphasis on. The extraordinary power
which fills the underground world of “Nameless Ones” symbolizes the unlimited energy of the
nameless women oppressed for generations.

Tenar, who combines directly opposed images of “a captured lady” and. “the monster
Minotaur”, has aéquired authority by accepting the conventional system, but her way of life is
thoroughly passive. Tenar, as Arha, “the Eaten One”, is robbed of her true name and personality
and forced to be ignorant in exchange for false authority; then her oppressed curiosity is
released by Ged and, with this as a trigger, Arha’s identity collapses and that of Tenar’s is
restored instead. Tenar is charmed with Ged’s magic power which is obtained by knowing the
true nature of things, but in Tehanu, the last volume of “The Earthsea Quartet”, the fact is shown
that the magi’s power obtained by neglecting their own sex is not the one Tenar should aim for.
Le Guin attempts to give a new definition of power, describing an ordinary woman who
struggles to be a perfect woman and have power and responsibility at the same time.

The Tombs of Atuan is the story of beginning in which Tenar begins to walk in order to get

Key words; Ursula Le Guin, Feminism, Fantasy

—133—



NG 7 B2 O OBRE o The Tombs of Atuan 3G

_power as a woman by leaving another self who was the innocent and ignorant “vessel of evil”.

Ursula Le Guin @ The Tombs of Atuan (1971) &, 1990 4E 58K O Tehanu % 1 2, The
Earthsea Quartet & LCEE L7232 —ADETBIIL2EMTH L, &)X eBLTOE
AR S BAAY FER, The Tombs of Atuan DEDFERIE, H=1EL S _+HETVEA T
BU Tehanu THEDOWMWCERRAT LR DT F—ThH b, mHEBD Tehanu 12 & 5T, Le
Guin i, BZEOWEOEHIZH > TH LA L7 [BYEM] % Barthsea DWiEE L OB 5
[%ET] L7207 b iEoT BN, Tehanu HEDPNI2Z L C, The Tombs of Atuan i, ZZHh5
- BERMNTZFRESNLTET, SVBEER2A - V2HPHEDLEE > TV TIkR W
29 %o The Tombs of Atuan (B ENEZ L LT ) NE Tehanu #HFIZAN0D, b ) —F,
TDOWEEL LT, The Tombs of Atuan % FRAHE L THRIIVY,

The Tombs of Atuan IFBDOKTH ) %056, RELHEH XS 77 —IZHibTWw5, HEEXE
RHLDEEE LT, PSR ENTAKOAFRIBEED L VRV EEbE, #ITICLAY S AKRE
A2 72 ETtombs 1X, §9FCTb4L, FEwomb 2 A A—VEEBHbDTHS, Th- N
TY—ZAD [4 2=V« Y RVER] CEE, B} (REEFRL2TRTOIDOERLL, &
W, BHERT, EEEET, F-FAEREST, b EORBNBITTAZLERT (E tomb
EFE womb LRI 2) PL 0L SNTVE, TFaT Y OEFRBFRHAOEKTHY, 22
ES QI E FBIC L > TEMBEZELNIEE eunuch D&, ERICL T ESbRL
#%) The Eaten One, Tbb 7 AN LR o/TFF—DEREKBE L %250 MEzHAZ 7-+H
BOBPLEEZONS,

SOLS BRI (K) 0a— FTRAMR 0TI BEAATFELBDESHORROT
2, MEDEXRDILFE DB INEBSF Y, KDLV R - 77 ROBOYFEF>TRAL
T b, EFOKREEICBINBELZECISRZY Kk, BTERMOEL 2 R 12 EELEA L
Ao B EERRTIEDBTELY, FFIZEPNLTF =07 F2HOKEEN LB N-R,
7 ROITBIBEBOBREVELR (T, Lad, FFIBWIIRLE, ZLA - 77 XOROMT
Hid, bEDBLEEEELDLIBTIHDOTE LD o7z, BWIZRALOTRL, WMHRELISKKE
WY ZET, FRIBIELERSEZ NS, FFINOBERPOFELAALRERN EHTRE
DHEE> THBIE, D2VWIHEELT—2lk b, 2HIZT &I, FEOFTHTFLINTFH
SHETBEFEDA A =TIl %h b, ARICHUAME LTEEFNEDLLZ KB T VNI, H5
M, MRESL-EEEREO 7 00— 2 @B S S RERE DD 595, BROBHIICE > T—21
KU ONEROERIE, TUVNOENLHEDORERSZHBETAREZRELZLTVALIICD
Bbhz, 2HLT, AKEIEITNELLIRSEDONTEOBRE T VNL, BSOS OEFIZHES
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TERROALZ T F— IR, IOTHICLABOFICEINT, RIHLLEOBF KD TES
NETZ &R 5,

The Tombs of Atuan \ZR 6N b1=— 7 &, BWHI ORI, —oiaid, BRI [Eiiz
HHEENBENPNDERL] LI BEIN LT ZOPEAZIFLLHS, BT EhELLE
B3R IEN D Z e R, BEBEORBIZ boy-meets-gitl DT — U BBENTLE) EVH)HTH A
3. % FiE “Alone, no one wins freedom.” (p. 123) e S0 THERHH, FF—Ii—HITWV TR
LWweBEIND L, “Where I go, I must go alone.” (p. 144) & So T, T F—OKFEL FIEHT
BOTHb, TF—IlkoT, FFRAEFTATHO THE o 2REREN, 77— I LTH
WTWABEBIIH O DIZREFFATVWHRDTHS ), FRICOP2bLT, WEOHORELRME
BA A=Y L EHBIIE, TAREBICEFA—2RbT I LR, EbOTERWZKERFIT 5,

ESEAEBNVICETFZVTIIA N —Ya v, THF-HEOFFIIHTIREL VW)V a vk
I TG TTHEOMICERSNS,

bHAA, FRETFF—SEIERAEZNYy -2 FTHNE, TF—@3EES FIZBLRS
HAGICBE R WHEEL 2o TLEV, TRIIEFNT, FMELOED, ZOMERISERTERE
FT2HDTHRL, Y)=XbDD—ETHLLVHAEDPLEZIEL, ZoMEDbDEL VK
i, A=V —-0#EEE, BISKRVIDRDEZLEVWIRFITELZ2rLLALRY, DD, B
EOTIRTHoPICRITF -3, BREBOLIA, BRIGEXT, BAOBROZIAATH S
EHETS RICEoT, 7FaT7 vOEMZEZZBEBBEO—DTLIRProlzb ) I, 7Rk
InpSRbEL LVWERERIZTNELRST, TH-BERDICSH, WEORESE, LB
WRHLNTLEIDTH B, KEIE, FADKDHE, EMOENP L VERED -V EH572T0,
DV ZENRFETLARVOESL I H?

L L%AS, The Tombs of Atuan TSI N TV AEDIE, L THKDFE Tk v, FhE
hR, TFAT VOBRICEYS (BEEELL) OBTHRIL, B L BEZOICESL T
Bo BERLBEMMY FE2b, 2Ih0MATHET 22 EIARTES o7, BEORTIZHY,
Godking DT A EOWRENSZIFLALEERESN TS, Hild 2, KEOELD
HWHRCFET 2EKRLS, ZREI) SEST, ML OB, BASIT, HESEITCE
7Y EER L ORORINGNT -2 EHMT LD THA), SF - 7708 V—OFRET
HHIHRERE, 770y V-2EBTLEMO—D2L LT [MTRE] 228F, [Loduds
TR APLBT B RELBEPCERTH ), RBOBOBNTSH L, KoL idEs, ¥
TEBONOEARGEPICOETNIIO)IETE, DAZLBTLH S, 223 EBESLICH,
BB THY, WEOENITOLNLHHTHY), WEDLWIRNF RSN I2BHETHL H
2]EHBBLC R, COBBI, Z0TE, €0 )T FaT VOECHTIEE D, Le Guin
mlyk—%Thme@mfmuwm(wm,ww)®¢f,Rtﬁﬁﬁ>u£$%uﬁﬁ%&
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b7 kEoTwEDY, TS LUEBESEHT AT F 2T OB THRICEE STV LD,
TELL) bELCHFLEL TV EOEN, FEOEE Sk, BETEHN THRBEN LN 20T
Hb,

Tehanu DT, FH =l idfArlbhT, FLEWE witch THALERAIFTZHIEZTW
5,

‘.. .. Who knows where a woman begins and ends? Listen, mistress, I have roots, I have
roots deeper than this island. Deeper than the sea, older than the raising of the lands. T go
back into the dark.” . ... ‘I go back into the dark! Before the moon I was. No one knows, no
one knows, no one can say what I am, what a woman is, a woman of power, a woman’s
power, deeper than the roots of trees, deeper than the roots of islands, older than the

Making, older than the moon. Who dares ask questions of the dark? Who'll ask the dark its

name?’ (p. 53)(6)

RERMAELROD, BONLIZEAZDOLOD, FITDEZONE LTI R, HESEICHP-
TEFDEEBRLYTHEAL) EHICEAEES R, PO THOBROEANTHY, 4% A
DFREBASE2UHROBRL 2K E o FF— 3 Twill &2 5, 7F—DIOEEQ,
By bEST, BEFE2S ZHETVRA BT, KORSMEREICH LI L7 Tehanu % BHEL
7:45% Le Guin HH DRERBIMZ S %2\ D%, The Tombs of Atuan 1251 5 +HED T +—12
3, 72, BilEEBRTHAI) LT HETORERMDLo Twiwv, Y FONEMEN T, §T
FHABARTET N ALEBHLZ PO RTETER L BEVEI T2 THE K207,

The Tombs of Atuan 5 F—i%, TEHEDHP ORI O, PEBEL BRI L > TRT
NEEFOKELTHY, MbbhzEE LT, BEHLBERLEDLIT, (REXELDL) ITHL
LHED #) THbs, BEOMRLEHCEHXELZZLNTEL T+, K zFOWbIOME
BETHD LB, REIEAT, ZEOTCFEHCEYI /4o X0&kE % bR L Tw5,
COMRTHEDOAXA—VIF, TH—HIFOEBEROFIIH 5 A~0EN L E~OEREBERT
BYDEEZDIENTED,

BICBT AT AMNELTOTF—iE, REILL> TEDONZHIEICH > THRE5L5h, B
FrOMEIBEDTERICL > C, HEOERERLYFEo Twb, 7275, EFCBIT 2 KRELOHERIZ
BECARROER AL, 4TI, Godking I2& o TEY LT M7 MADHTOERBICHE 2
{oTwh, TF—EIORLFHRIELRTVTVELOD, LiZh, NHHBICLoTER
hHEEZZTANRTE 2L, TR ) DFFRIREINTRL LI RIICH S, Le Guin
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& “Earthsea Revisioned” ®HT, [#F+—RHBZTBERTEL V| LHEo TV EY, L0l
ICEAEL SN, RROKRBELAPTAZRICE TN L) BRI TH LWKBLICETN, &
EEXELLICRObR, MO L THEITRIFSNIT F—0Z0RE L -8 2795, Wk
DEELZF—RA Y Mo TWAILEENTELRL RV, 2F 0, TH—OTEERIE, #o
FOEZICTHWALL LM FHEFF S irrbsd, S onizEarHA L TR
ANBEVHZETHo 12,

7 REOHEWARITE, BRETRHREOHFIZE EE o T d DT+ —712%%, —h4T
FRBEFF—OFICRB LR, POEPSTF-ORICHEEL, BPIEEINTWAZ0TH
B, 0%, BEEZELLIIEODNHED, TF-E@ESIBICH R o Twhdoizbn) T LS
h, FOZLICEALTE, WEoTuu - 72568 %8 F TOMIZ, Le Guin SIERX QR KAL
R BBIOHNTF - DLEERTEIHVTWAZ LIZEB LAV, T —12@drt2ads, B
Hrh-mEES ), RECHENY (RBEELE2DLIE, BFFEALRL) ICZINERT
CoNOPEELTHIES L) ICFEADTF LIz, bR TANEV I BT ERT
JRECURETO, 77— 0BRBOHEL L) REYFEOLE~DZZD Y I, o7V E
CEITF-HBDOTAT YT ATA —OREREV)FIRT, SHOTEETHD, & LWAERE
O, TOFHEBMPCLTLEFRRWEEZ BB PR 20IRRICH > T, 7F—DOFT
FRAYI R RREBIL R o7 b o TE THELBVEZE) L LT F VIZEDL, ZOSERPRT
Ev—Fid, BLVUELLZ2TAWHETHLT T —OHEY, BIEFEFRTEVELT, HEED
ABLEZYIIRLT, RYKIELSEZ2EHICHAZZLE2RTOIOTH L, BRALOED %
BT, FALBER S ZCBEOESFRICHEIPN TS I T, AERELRENY 2728 TR
ANBZEDPLFT LA LICEEOBETE 2V LN SN ITRREATHS

230 BREOBE PG EHINLEDL, TP ABHL LE2EXbhr oo, FEAT
FUOEENELERABREDI-OTH o720 Tehanu DHT, 7T -REETHL~F V% [#
FI2ELED 72 A (One of them was the nearest to a mother I had there. p. 54) &L Tw
295, The Tombs of Atuan T, T+ —d=F DT % [ ORELRENT- BT & FEE
(Manan was nothing, a faithful old bellwether; p. 31) HWIZLPRBHEL TV h ol FF—
DRFVERTHIONNE, TFaT yORRILOENERZRXMTE5DTHY, BTho
TETR, ZroZFRZTOBEBIZALZEzFINTH AT i, AEKICBHNICZD
WABIRY VT Y M A5 =L LT, EIBEOROIICE NI RO TH D, 7D &) ¥k
BABIINDEIET, YT VET - RERORBETIMINELTTRL, Ri-F T/ REL
LCELICTEN D 2 EHERIC R 572,

T F UL, WOEDLNTERROEZR ZHE, TINE R o 7F F—% “honeycomb”, “little one”
GEDFEHRTIHEZ LG, 243, BEEZIRDELN, ZolFl ko723 T DTN, iz
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R AN ST AATBEELAIENTEL, ¥FYBIHILT, FTF—OHIHLTMHELED
KEABBEZFORITITOARZI LIRS, LELEDS, v+ rb Tk, FREMOHRICET S
AETHY, BEESNAZHOPTT F -2 HXRLZES LERITONE L), TEVT F—25F5
3T HHOD, FORBOBEEZREL, FIhLETHW IR ERTb DLV, TF—
BRERECHIZPT =7 FEBIT LI ELT, HFOR Y PERE, 20T FEEPEL LI
F i U2, < F Vit “Your garment will be defiled. The Priestess’s garment. He is an
unbeliever, a man.” (p.83) £ E-T, BhBONL, v+ 0 BH»LRIE, FHITHELR LML
TU~NDBEETH Y, FENELNEFTELOTH S, ¥ FLEINET T —2FLE<TF Vi,

REFNVBHES) L0, BREBICEDN, HEHRTAXBOLIIRILVOTIRERVIES ) D,

FF—RENERETEARL, BRRLZOF ETAHH) LBV T VI, RECEREORE
WtioT, EMIILTEVEOHELE TH 27 FIZBVPHR), ZLTRIAZ (AT, 7
F—id, BRARE L V) BEAPLEENR, FEXTOHY, BT o/ T v ORELRIYID,
FOEEFBEICLT, NOMFRICEAR I RITNE LS LD o720 TH S,

FREESHUUH, FF-RBTFaTCOERLIANSY, 20 28R o572, TN
LT, BEEXELZLORBALDSINEVBIDH LT T2, HFOWSLIDREHZE, &
OH/OTRTEEABLAEHTH S LW LERAYTD S, HotFIzEND <> & L
B, ZZUNOMFRICFSELER IR E, BbiE, RELZELTOT I FHFFFEEV,
BEHRO ) LICASHZAALHFEANOFEFLE, BV, BIOBEDLINEELTHLHTEED
EREANEADP) b, LT, BTHE2HLBE, BAMLAOb Y ICkokEH, 77—
BAEY FOEY B L7ZBEOXRT, Boficlgantwn/, 5 DICbBeriizwErHEL
TLE)s MTELEPSZIULH o720, HOBIIOMNONEZ DD o7, BEEMET
HBOELE—, RAPSEEBEVARLEEL TV AL 00, BICHEAAEN, FELZVLE
BRI > TWBEVWIRBIREDODTEBNTH S, 7 FOXICHES SNTEDIZ% o 2RI
BEEAS, TR AE, BLYRICEEOISNE L) RS, LT .. instead of
terror at the sacrilege and rage against the thief, she thought only how strange it was, how
strange. .. " (p. 69) EWIHEBPLBEEOLNE LI, FOREZI-HL2F NIZ, FEAL
BAD5, ALOBERTOE L AR EE LTV RWOXE, ABCBESATHER, 750
IR TV AME LTOREBEOLFICEL L HDTHY, 2267 F—3HLLHTER
Lo TR I LR B,

FRBEMSTORMCT T — I RIT L8, MESRIFSLOBIZE -7, BIEBEOWERE
FlEBZICEMPHOONTW T F—k, FFlioTHRHrSh, EEHRO) LICHSMEE
W, RLELEIBZELTWArEBWAILINEDTH L, HL SN TOARSBM IR,
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BMoRCOBALEH - b I HEBEL DR Y, ZESELLEORBATINLELTOT
F—OHARIELEHRLTLES), TWNELTDTA T Y7474 —HBOGEKIE, 7-—-@A
DTAFYFATA—ARNEDRDS>TOL, TT—ZEFOER S (BEESELL) PHEE
Bl LZBAERMET CILBELTLELLZVOLRIEICER) —FT, ¥ FH (BEXELD) &
WOEIPITONERLTNS I EREERD ) BIHFLTVS, BODF—LTTIT Y FT
HOEEOWROFT, XEOEHLELBEL TV ADMICEMZIBIIH L7 —1E, ¥ F2EO
EEICEHALRAD, BORERELLICHFOLLS, FHTr—2x24#IT75 L) ICESELSZ
HOL Y P EEAET, FFONEREFILTE, BORTRIIPIT TS F2RT, BlLH
BECTRWILEMY, FROENEEE)ODb, TR EEFOLEMoTVELEVIF K
CEMEEL S, MSTHASTO) bIC, 7 FORFO MR LT, KANGRREORMICIL L A
IBRIBTShTLE ),

Godking DML a2 ¥ Wi F1720F # B L (She had nothing sacred but power. p. 60), E-L
BEPFLLELEDETVARVICL PP ET, IVT FOXRETHLEFEESHE L TR
FARTVLBA, 295 23 VORNERNE BB 5 72T ORNEH LT — b E 72,
bEBEHEVI LD LTERBRNTH oL TR D, TFaT vOEF LV LLEFOHFD
HOREOHNZBL 2012, IV VEEENCEVEFRICECEONZFAAL, BomErEL
AbHE Lz, EbiE, (BEXHEOKE L LT, HTHEBZEY, ERCERLIY LT
HDTHb, AVNVOERETLINPAELELAEZ DT LENTH LD LT, 7F—IEE)
25277 FONRIYWEORE % BRBD, 20%% AL THOLNLHMDNTH S, Godking
OHAPMEERLZELC, FECHBLRVL0THLLTIUE, £/, ZEEFLLONN
BB THKICHED, BERICH») SO TH S L THUE, Bms Folnd, £o7z{Hn~s
FVERED S O—I L I, AN, BIENRDOREEERX LA, FFILEoTHE
Mhsh, BEONWORGIRIWTF—id, IBROBENGIEEZZIANDL Z L TERL TV
BEO () 2#HET, HOMFRICEARTIEARETLIENTELDOTH S,

B Tehanu DHTiE, MEBETH L CTEBINIBERMONS, #F, KTHEHT -
BT RELDOTE R o722 EFHLPICENE, MTEICE 72T F—1, BEOHSZIRD
BY BHE, ROIHIITE),

‘Arha was taught that to be powerful she must sacrifice. Sacrifice herself and others. A
bargain: give, and so get. And I cannot say that that’s untrue. But my soul can’t live in that
narrow place — this for that, tooth for tooth, death for life . . . There is a freedom beyond
that. Beyond payment, retribution, redemption — beyond all bargains and the balances,

there is freedom.” (p. 176)
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F+—D DS, Le Guin % “The Fisher-woman’s Daughter” ¢ ¥ 5L vk —DO T, Ir
BAVER I H ) LTI, KEEBE(PTFREZEDD, EL000BR2ELNE LT HEZ TN
WRKE 2D DTHEPIIDNTERTVEZ L2 BVHERE S,

A sacrifice, not of somebody else but of oneself, is demanded of women artists (while the
Gauguin Pose demands of men artists only that they sacrifice others). I am proposing that

. . . 8
this ban on a woman artist’s full sexuality is harmful not only to the woman but to the art?

Le Guin ¥, N%2B2720I0, 35VREMRLLE700, BTHLILeBETHDIEF
L UAREEZD, ZH, whOLIZOMAEL I TSNS, [HEIBICET 2077
(... power belongs to men. ... p. 178) ¢ Eb¥, Fﬁ?)%ﬁfﬁb‘é LThE, #ni3, BAHE
FONELIZE 2 TWAEIZEB X %] (1 mean, men give her power. They let her use their
power. But it isn’t hers, 1s it? It isn’t because she’s a woman that she’s powerful, but despite it.’
p.179) LEDLHELDTH B, Le Guinid, BT OBEDOERIEHRL L TEINBoTNS
T LERBRMLTWASL, The Tombs of Atuan #EWIZEIZ, BSZFO [Bi#] it THELT
WBEG b H o1 EB Y TFAT YOEFIIBILTF—Lav VOENMSEFEZRARY, 7 F
OERIBEPICIELVE I LB DNRSE, LAL%DS, B Lb720B08 %Y LTH, B,
ZEREERBII L iV, BELZLTH-T, LLrONEERRENEHZ ZHEL 251013
33 idvngy, Le Guin 13 Tehanu DT, TOHEHEZEEL, wREZRL 5 (5) OF
LWEHEM T 2HA LI E LTV D,

WE L 2 LT M NEIEN, FBILEEE LT, BROMEXZIANLZ L TELNEH D
BONeH-CTEETELTF—id, TERTHLOEMEENZE VAL Sh, BMolRi%kIc
T5, BOOENSEE 727 F—PHRERTIELNTELDR, BOHNEF 27 FHFEZTL
NI=BPIF R o072 L RBETE RV, ZEZZLLOEN»OHEN, ¥ FOlz ERRICEEL
FToMPNVRLLT, BELREFICER-TWETF—E, FFICHZ, BEoTloTwaFHo LI
RZ%. NEVEFHTOFRFHOHMGEIKTL, B LA ENL, ABMo—EoR
BObHNZV, LabriE, HEPrOBEEWIZZI VI EEHERFHINTEZ, 728 2 HH &
NzbDTHo/cb LThH, MEICROONZELEFVTVL I LEESV, HESEIHLD &,
FNEBEFOERETERVALY, FALEEZH BTV FF—FERLOERTHET 5720
12iE, REY, EHL TR FOREPSUIBESNZITNER 2 VDTH B,

EXEFEE2AA-VEL2BO0LWHRNLLFF— %5 &8, FooBELRLZICOS
Ph6T, X, HOoVMEZERTAHILTHEBLEMMBTHY, ROVEVWERT [B5 L
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‘ K| 0B L TOREEHSTELF FOVEIE, FEIHMPD 2 DEELE, TFaT7 V0B
BBl hebsd—%Ed3H2ZITVwor, YFEE, FHoTWwLEHICR2ZE, ¥
FiZFF— DD RNTF—TOERPREHE RO LI IZHTAE S,

‘Havnor is a beautiful city,” he said. ‘And you bring it the ring, the sign of peace, the lost
treasure. They’ll welcome you in Havnor as a princess. They’ll do you honour for the great
gift you bring them, and bid you welcome, and make you welcome. They are a noble and
generous people in that city. They’'ll call you the White Lady because of your fair skin, and
they’ll love you the more because of you are so young. And you are beautiful. You’ll have a
hundred dresses like that one I showed you by illusion, but real ones. You'll meet with
praise, and gratitude, and love. You who have known nothing but solitude and envy and the

dark.” (p. 140)

NTF=3EE, FRFe7FF—LEBECETOREETHLICb»prb5T, 7T —BZ20HIC
HEH AL DPOERD L) REEERZT, BLELWALIE, WoZ)BENLILIIRBESD
LELS FOSEICE, WAL IER TR IZWElESESRBE S TwL L) IBbhs, #h3d
T, FROFRVERT —DODMETHA ), BPICTF—37 FOHKCGBY OER P NER %
B EBTERZTE, 1275, BOFELTORBEZE W) UHEETCTELTF—1F, B, £
BEB—HL 2 VH LR ZEORE L COEBNFEIC LI L2 ETE bbb b o,
FF—E5ORSILEROE, FHEROBTEROOETILZEbIPoTWDTH S,

RADOEE & TEBRIGRIIN: (B0 ICBE P o/l w) —EORBEXHFIZFLNT,

—FEALRFEELLTY, HLIERTELELZFETLI LA TEL, BRICHLAD LR,

KB LCOER LI EBZICENMZHEVON TV T F—d, BLOEMIIRIrhTE,
NEBLEZLIZE > THEDVWWHEETH VfRITIMOEL DL LOEEFEBLE LTS
Db LIk, BOBATHMED X5 %5 5 BORLHO & 8 2 EL S ¢ BOEREHTC
ZliE, EETHY, BATHY, BEZ LR TIbho AL OBIZEKRT 5,

Le Guin it, EFIIBWT, AOEESZTETEONDORBLLVESoTVEA, HiC
ZIEONEERHESTELTF— 1, BREROBEEFEYMTS L)1, HOOHFLLEEICHS
Mbh, Ebid, BOTEHDEEAMT L) 2BE 5, 7T -0z, S Fo#T
HRPSHEETEIENTEL Do @B, TOBAT, Y7 -3kl THEoBKRT
v, HENE LT F—5, FFOBSIHE-T, FYFOMTho1F+ TV Db EiHhs
FLETHEDE, PLTOF FICBWDELWEE) LEOBRNEEZ LI LB TR, YFET
F =75, HAHEOBBBZAESHOPICHS X IZHRAATVE I L}, 4%, ZAFNEST 5 TH
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HHBERENIZEPOBHR 5o

‘... And if you ever need me again, call me. I will come. I would come from my grave if

you called me, Tenar! But I cannot stay with you.” (p. 144)

‘Will you come there, ever?’

‘When I can I will come.” (p. 154)
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