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(De)composing The Millennial Symphony:
The Rise and Fall of Man/Men in Amsterdam
Rie UJIIE

lan McEwan’s Booker Prize winning novel, Amsterdam (1998) opens at the funeral of Molly
Lane. Molly’s former lovers, Clive Linley, Vernon Halliday, and Julian Garmony are all in
attendance. Clive and Vernon are old friends and eminent members of London’s cultural elite:
Clive is one of Britain’s most successful modern composers and is now grappling with the com-
position of The Millennial Symphony; Vernon is an editor of a major London newspaper. Julian is
an equally successful right-wing politician who is expected to become the next prime minister.

However, after Molly’s funeral, the three of them become involved in difficulties which
require them to make moral decisions that will make or break their careers and legacies. This
paper examines how their decisions in life are closely related to Clive’s Millennial Symphony,

focusing on his process of composing or decomposing the symphony.

19BFEEDT y A —HL—A%H L7201, BEOFEET Ho72AT7 Y - 3Fa—7 >~ (lan
McEwan, 1948- )® [7 & A5 V& L (Amsterdam, 1998)) TH o7z, € — - LA ¥ (Molly
‘Lane) &9, AAERIZICLTRAROEEAZ - KEOERBE» OB 2 2 0OWiER, 1960~
TOFEMICHR LR L, 208 KOBRE, FHRIVICIHEMIOMAAM AL TVE (4 FY 2D
L) — bbb DEFEETATZANICHEHRL TR 5, BAELXAOHELRLA L LTWEEHA
Wb BENE DS AITHE EO/LEND, vF2—T Y dE0—FT, —AOERMFICAE
Bl mEE AT ENRmERA LESETOVE, FEEHSD [2, SHMTHEOL L)
RERAEER) AT BLTEOAREV) [TART VI L] LBWT, WEELFALCE
ABNZHEP N BEMFE OBWEIT S & 2 OEmDITHIE, ZOWBESEROTHIZ Db ohiEs
RIZLTWAI)THbH, Afld, T CHERCTSESDLWEELRED [I V=7 428 H
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(The Millennial Symphony)] OR)EAFE L TR, BERHLZHESOHEBEITT 5 AHKES
LVEETVORTERBOTFO I - LTHARBLDDOTH 5,

FTWOIE, COWEBILOLDOEDIBBAD - LE2BBT5 22005085, PEEoHLE
LEIREANYTH Y 205, BEPSOTTRIHALEL LRSI EY) X, [EEL
(gorgeous) | [EERIZH 7z (vibrant) | L VI FBFFAZ LIELIEHF - TERINHLBHH 2K
HEoTwd, WhRLFRBEEOHBAT, FELCLURKEIE [LA LT VFREK, BOERDSL LD
HAANZLTEER, €L CRIEAXIT CBm3ER (restaurant critic, gorgeous wit, and photo-
grapher, the daring gardener) | (2)” T o7z, HAEAGE TH - 72HKIE, 1960~19704Ff 1 &
2%, BELDEGLNEEELYER, BRICO-REZHD, BISL T 2aBRRICEETY
7t LTHiAR TV,

BRAN O FDE) —DEEIITONIKRER I, BREBROD - B LI%EE > TL
Bho FDILOERE728E, BETLIHARELDOFEY a—Y - LA~ (George Lane) DA, »
DTHEANZ 547+ 1) »)— (Clive Linley), ¥7—/ >+, 54 (Vernon Halliday), %
LTELFHLVWEALEBEN TV 2V 2) 7Y - #—F=— (Julian Garmony) OMHATH 5,

24T, BBl [IL=7 A58 MH] ofifitED TV AIEfRTH L, B F) X%
RET 2, RORILEMEO—-ALHER, ZBMEZD L LY, YrA+y oy oilirsm
EEET TLRAVER 2T VLY, T3 L7 2208l &, HroksTEN~0ETHE
HBNETEME LT, BHPSEMEREZI 230 TH S, HoE L TEH [ErEoly
(Recalling Beauty)] 5 3 OEB L EMES L BB AWML I ENTEL, BMEFTIET2
BEOKL 726 2T o2 F b 7 WS (two childless marriages relatively unscathed) ] (50)
PREL, SELTobLLAVEAZBHME LV IRRTH D, T, MRLAKELZE
BUTER, B HEOEFEZE> TS,

Y= 3a Y FYOEERKDO—D [V x vV (the Judge)] ORERTH %, HHMOFTNAT
XL o THAOEBARE 5720, BRTONLHERBETIIBGEHHLMTELEIB MY
TEEF, BILAZ—7T2FELERKOTVE, BiZlddEEWTEORDRVWAD L L THlir T
WaAS, FNTHHMESE & L COHSMREBL 2R LTRVERy, Bb 7 74 7Tk,
ISIC 2L LTHEY, BERZ3IABOEY Y714 — (Mandy) LESLLTWE, ) —%K
LML 7-2KREH L 0D, 754 T7L@HLPOSDORATHY, ury Frefle LTEET
At — MEAEE LTHHERLBERER> T2,

L)~ ANOEHFEHEL Y 2T v idF v aF ) A POBIRR T, BENBEREEXBO TV 525,
KPOEMOBEHERHCOH 5, BIEWICHILTWE Y G4 T 77—/ Y2k o T, HITKkD
BN AR (N
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Garmony was a strange-looking fellow: large head, with wavy black hair that was all his
own, a terrible pallor, thin unsensual lips. He had made a life in the political marketplace
with an unexceptional stall of xenophobic and punitive opinions. Vernon’s explanation had
always been simple: high-ranking bastard, hot in the sack. But she could have found that
anywhere. There must also have been the hidden talent that had got him to where he was

and even now was driving him to challenge the PM for his job. (14)

Va7 vid, #Fo—-X (Rose) L ZADOTHED [REMZL] AFELERFL, RTFHEEREL
TOBUREMEFA ) ETH5—HT, ) - LHESHLEFLERATCH, FoRrTHOHEDN
BREMEREZEOLE, HOFELELAZ LORVEDLE, 0HIEKOBREHO IR L 52
571259,

) -k o TE [BATHAKDM K (morose, possessive husband) | (1-2) TH Y, B
B SRHLOHBIILRT, Y- 2BRLLH, Y -0 bW (E) 290, #LIE
W7o Z bl EET TN o 2B (the sad, rich publisher who doted on her and whom, to
everyone’s surprise, she had not left, though she always treated him badly.) ] (5) &, B#5 <
Y54 TOREDPSHEBEENLEY —DFEYa—TL, HEMHREDL-EERTHL, £ —
DEREVG WAL Z BT LT BEESMb - TV 5B L 3D, EEF - MRAEVIH
KWL D B VIETEN, EWME - AT IXATH B2 574 7L T 77—/ U bRVEHER S
AHNTWDEEZ AR, EBOHBAMSIIBI MY 2ELSEEIBRE SR TVILEER %,

FOM, 19658124 —A R - T4 Ly VWA E)—LHD Bl T AY ADOY— FFEA
RBHESELRY, [TAAT VY L] OBHEHSE, Y —0OFESIEF )7 LHEREND B
SN b2BATHELEEDIT, HOOHEWHMAM L LLAMFBWI LE2EITFTWE, LT,
—EEEELE- PEAZ S [TV T v 7R OBREDEETKD  (the last survivor of the
Kerouac generation) | (11) &—Bt3 527 74 72 EH L, o238 ) — L HMA, 2F W FoD
D & o A0 BED S50 TH B E, POTEY =L RBL TV BT REXHLETH -
eERHYL, BAET i%ﬂ%nwﬁ}ﬁ’Cﬁ%#@ﬁﬁ:&)éﬂﬁhk%fn BT ENRTHL LR
NEND, YXa—T yORRT 2 20OMERIGIE, 7 T4 THORBOREE L RIE L 2470 BHEK
THRAERBICEH SR TS

He looked around at his fellow mourners now, many of them his own age, Molly’s age, to
within a year or two. How prosperous, how influential, how they had flourished under a
government they had despised for almost seventeen years. Talking bout my generation. Such

energy, such luck. Nurtured in the postwar settlement with the state’s own milk and juice,
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and then sustained by their parents’ tentative, innocent prosperity, to come of age in full
employment, new universities, bright paperback books, the Augustan age of rock and roll,
affordable ideals. When the ladder crumbled behind them, when the state withdrew her tit
and became a scold, they were already safe, they consolidated and settled down to forming

this or that — taste, opinion, fortunes. (13)

HATW) [HoHt] oL LBIcEThAI LIl bS5, B RERKEEZORELY &
B, BHROFHEHOL L TERTLIEFREHRABICL y - fLIREE D L) T A
NVEF—ICHH H SN, THEERORNR] 2HRL, REOEZOEKL L 212 [Re2H
L, BERL, BbEE, BRPOLEAROMEROAHERLIEILD TS ] #HiTHsE, L
T, WERTEACRELERTORWBALAL, TTEFIREMPEFRES TVBHES ORI L v
ADH, ZOWMEBOKELEEN L ZoTVHEDTH 5,

ZDEHE, [TAATVT L) OBBEANY-bIE, Z#, v2a3, BUR, 77vyay, B
REVIBIGTHIBIEFE=F Y - J—F—WrEEERZLTBY, 2, SFELHLA
VCHENZFEORLIIVWAFETH S, LrL, BRUIEB T2 - AR BB LV D,
ATCLTAFY VY TALRBDTHHETR S, ER, ZOYFERDO P THEONL, HHWVITES
HHkEIL, FOEERTIE LI CHEEBRIAVICHLIDOT, GEPLANIHEICE 2 TH
W2EI R DEPNTHD, 22T, WIS H1990EMRM, METIITHR RN REEO KA &,
FNER->CEB BB b PEREFTAE TR TAH L),

T, ETLEL o728 ) —OREIZOW TR IR TV RS, ZOERE, HKROSH
BEAAOWED S IF, 1996FEFICA FYARHLIIT— T v NTHIRI o PRGN =y 7
YERTLIEIESHTHS ),

It began with a tingling in her arm as she raised it outside the Dorchester Grill to stop a
cab — a sensation that never went away. Within weeks she was fumbling for the names of
things. Parliament, propeller she could forgive herself, but less so bed, cream, mirror. It was
after the temporary disappearance of acanthus and bresaiola that she sought medical advice,
expecting reassurance. Instead, she was sent for tests and, in a sense, never returned. . . .
The speed of her descent into madness and pain became a matter of common gossip: the
loss of control of bodily function and with it all sense of humor, and then the tailing off
into vagueness interspersed with episodes of ineffectual violence and muffled shrieking.

(1-2)
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[7AAFVF L] KBELTWADIR, BHLVIEOBRKDOTF —<Thb, BEHE»OMHET
22 DPWFETIE, Y7 AZ ) FA—lHlibbINIE) —OETELRD S5 LLHS, MHE
LR R B RO ABAS, ICELZBRICBVTE IS ANFEMNREL RIT2E82, BHho
HBAIZLICRENOARREARBORE, ROBRME G525, ZLTHLHA, RELHOREE WV
O FHACOERE L, ZOBRMAEHE S L TREILIIHELLTH S,

HERETESA FPEF—TELLEBALLDN T TV ¥ TRI > HEEREMETHA S, 2hid
Ak, BFELEOMBEII,) TR ESREOME, ABFEOMELR L, X )ERELEFNEEL
HoTVBRTDLDTHE, LhL, [VrvV] MOBESKBEIBT=2—A by 7 EH
ELTCHAEICDR L EDS, [TLAAT VYAl CB T 2REHMERE [F5 FOERAF
¥ ¥ ¥ ) (amedical scandal in Holland) | (40&162) L V)% i), BIZT 77—/ R 2 T
AT E o THAWLZMEL LTRRENDZETD, ZORMAZRITREZLE RV, ZOEF
=7, bLODOKOEYHGYE) —D L) ZREIIEENHEL, RALLTTEIZRIT
BREREATLZZANICE T, MFEARBTLFRESR S, TLTEHILIE, BEHICEAR)ER
EolzZ N T AATVY LT TEHRE, HERAZILTFRLELZDDTH 5,

ZLTH ) —o0FEE, £ —OREK, BLROBELPLROP - LEETEINLY 1) T~
DAF XY FNVTHS%H, KEEHE VI HR SN, FMEREE 2 OhmBIENIZ L > T
JAET DT K% B KWBIAR, #OB% b AET2OOT A2 INOBIEWES, ROBIGAEGY
FHLDIEP—REI LA ER, DORERI o727 v P RKEEORAF v SV EHS
LEDECTELEHEGSV75", BRCH L SELHETH S, SHIIZ0BHN, HR
THHRTOV2)T Uy BENOESTREL, BUL2To TV HBHBHNLEEETHL LObES
ZETIFa—T o id, BERORBENTEL, BRPERTREAF YV INILLoT2ReT
CHET ABUAOBREHBN E 2R L T 5,

ANERE EHARWEROITEXERE L T ad s, BREMETADICAF Yy Y FIAR MY
YZUIRODI AT I0ERLE, BUEWENCET 2205312 LTd, [Vvv V] KiFE
DEMERESL ZLIZL o THHMFRICZEIATVD, T2, [Vr o V] KEE)-LZFOR
ANDAF ¥ v S VEBERFTVRAGONKOY a —TVThHhhI L, YREHFLFRVALHTENEY —
DPOTOBANTH o 1mERT 77—/ v ThHHI L, BUAMERYRIZITAY 2 ) 7V ORIER
HHETATIEVIFREAF Y OINVEEL VI XBELF-THED LT 557 — ) » DITE)
2E, RO KN L EZSREICOKALZRIERL NHOTE NI EL L ZAICHRENLDT
H5,

[TAAFVE L] OEZEGoTh, FIURAFEEIAZT Y V¥ FTALTF—EROTB S
ENTED, RITABDO IR T A SETIANY—ORER, vF2—7 > OMYPIEMIZ D B
FT2b0ENY, COWETRELIT, 1F) R20MRKICETBEE%, LarLBSLLIEY
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BAb LWIRIRE, BEFODORBVAF Yy /L ELTHER) LT, FOEHX L 2B
B L, ZRESRCHEEROEINE _BEBALTVWEDTHE, FOERTD, K75y
J o A—FTOWERELEWIZENTELESS,

Y —ORBFELOPOTOBANBLICREN 2 BE RITT, 20%E, HFOHEETEL
LR ED 70U T2 EEORLETHY, TRETOMEI L VERIIHT28MTH Y,
REOLERXRRIMI THRIFELEBRB SO D E I PEVIRRE LTHEET S, BSOS
EPBHL2WRICL o THET SR OLNZ 0 LAkl v i LT, Holshe
NOEGOEREICEADLRITZBONE Z LICRB0D7, BF - JE - FROFBLEL, FLH
E, FRLH, RELREBOISET, MO LTET A, 2L THESIEEVONEICEH
2BV ETILTENEFNOANEORIINY b EHBOLDTH L, Wik, REEEX KLY
7=/ v Va7 rOBBiE, BEREABE LTORE, BEGELYRLZIAT - T7—)
YO, VIATILEAIVETLAREMT 4 F - LEBSOERMEDOKEMEBEIZL Y ERELT
Wi, B L7zk 91, & F&F R ROEREORERLE, HEKICHUN % EIFHRAZET
EIVZT7 AXEMOBEBRE EATHATL TV A 2 L IEHICET 5,

273473 [ERT2 2071 2 iROAEVREEE LTEZ S5 1 7OEME (a composer
who characteristically conceived of, say, this rising passage in terms of steps that were ancient
and made of stone) | (22) TH Y, B LV EDLERTIA F—LEALZ LD HEDOE LR B &%
FoOBEV) Z ik D, BERKEBELRTOAER072I VLT AKEBHWMTY, 20714 F—
LA TSy b= VR BREELI LD, 54T TRBOBREE Z-oTwh, hHE
WREDRBMBEAEDO AT FA DA A-TVIIRDEHIRIDTH B,

. a valediction, a recognizable melody of piercing beauty that would transcend its unfash-
ionability and seem both to mourn the passing century and all its senseless cruelty and to
celebrate its brilliant inventiveness. Long after the excitement of the first performance was
over, long after the millennial celebrations, the fireworks and analyses and potted histories,

were done with, this irresistible melody would remain as the dead century’s elegy. (21-2)

BOZBEBMITELNIRYY 2217550 THEO LRI, EBREIAIEHLTLE) [TH
EIFIER] DX BdDTIE %R [FRELHLAOBIK] & L TEEE RIELERELDIRETH
b, Z2ZiiE, ERHRERRTIEMR I LAILTE794 T70BERAAELLIL, =)
TANDFER, BOUBELE LI EIIHTIHEOMEERL LN TEL, 2L T, TORIIN
DEZBES> TVLONRKEMD 7 1 F—LETDEREDTH 5,
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77ATIREL, AXF)RACBILEGOMNED), £LTEMIBITSEFOMNED T 2HAA
5, BT+ —2 - T4 )T LAOHMELEHT LD ZO—RTHLL, TLdHbITLITF]
EGVIIHTOEN—EAMR TN T, P2 A7 AETRINVIY, EHICRT—T 4 R =2~
Friwviod, AFYRAENLZTTECEROCIBHTLIENSRICDLIE—ANELLTH 5,
REBHOMEELBL-012, BROAFIVAFAZZLEDOL AL -2 3 VOETH B AT %
BN LV EDITE Y — b, BOZMHEMEWEL N LEL>TD, £LT, 3L =7
LRBMEROBUIIBS DS ICESANIC LD THAH) EEBT L2544 7%, usriq4y
7%, Ll IO MBMLBEEEREL L (X2 —T /3 DTH %,
COWFEIBITE, bolkbIEL, bolkdbnRT L, bo L bEBHLRLEIZI T T
EONTWE I LN, ZOERTIE, ZMES 74 T3 F 2T OG5 HTH 5, 197540
FE [EE2BOBT] T2 74 7HRAL TV A HEERICE, FAEAERLLToOYF2—-T700D
LYEEERL LD TEL NS LN,

For Clive Linley the matter was simple. He regarded himself as Vaughan Williams’s
heir, and considered terms like “conservative” irrelevant, a mistaken borrowing from the
political vocabulary. Besides, during the seventies, when he was starting to be noticed,
atonal and aleatoric music, tone rows, electronics, the disintegration of pitch into sound, in

fact the whole modernist project, had become an orthodoxy taught in the colleges. (23)

B CTHo2b DD LA, BETHo2dOPRTFHICLL2ORBROULETHY, G2 -LE
PREFETKRE Do 22T 20N v, [ERTE, BREE F5, ETEE CryFx
Yy FICBET 2T, ElHEdHoWwrEY A MISTHRFETHAONIELZLDL
%o TWABINFER] ItBwTlE, #i [VX4A - A7 - L Lvwhy—F=— (thythms,
melodies, and pleasing harmonies) | (24-5) % #R T2/ WHE L V2%, £VH 7 T4 TOH
MG RBE LI, 203 F, PELEL T TOTF2 -7 ORIEEBICL LTI LA

- (7)
7 o

Tz, MixfED LIP3 FTCORRRIIEDWHEL, BEADELAZH>TWS, AEICEDLLE
FLOEFEDOLIRODOEE LS, IL2TAXKEME V), HOWCE > THEIZE > THHA
DRFBEIRY o TWVDB 77471, WhiHETLZOWMENLHNL LN TET, FIC
B ZEVRD, S LREICSERCEZ2EF -7 28T, 1 VAL =Y a OB
TAHARE, Tod BLEBIWALENERL TV oTLE) HEDEDLLENDWLEL Y
i, BELYX 2T VBHFOBWEEBIC BT A2 LADHETHS 9, [TLAAF VT L] I
BWVT, 774 TIERPSECYSTORTVWLEHIZZCH S,
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L Lahs, FEOSENE—REDLIE 7 FA 7L TheF2a—T7 Y BERLEV, £
J—DRPHZTF 2 a v 7 ERADORM, BDELEES T HE) -0V L BF~OERE,
7734 TDA AL -V 3 VIZEBERIZL, THRERETH > - XBHOREOE LT 21T 5,
FLTHIR, RBEOFERE LTHNHAE T, TEFrBRCERENTVEOERTRZVA
NELTLEIDTHS, ZOHEIT, Ton{BBBLBHEL S VL) ERRDOT
TIZEBIDTHH DN, TOBREPSOIITLRF 1 v 7 ikkiE, Bl - RED»SOEE
i, FCEOBMEORT LEEFEEOERY /263, BRHMAEEZ L L kb o714+
—Lid, RV 74— % BTHREZERN by v T4 THEBTLE/ 7+ = lhoTLEW
FRITHLETHY BT T EomE, 518, £F—7, FLTREBHEREZSMLTLES,

Now it was the trombone again and a tangled, half-suppressed crescendo that erupted at
last into the melody’s final statement, a blaring, carnivalesque tutti. But fatally unvaried.

Clive put his face into his hands. He was right to have worried. It was ruined goods. (173)

IVET LAREMIE, VN IVORBETCITE LSO RRICEESNS Z Lidehol, Hittid
Ao TOEMBRERE 23T ThozI Lo 7 2REMIMSEL X721, SPHEERNE
AL MVOBERBERZ-TLE o2, BLENVODBERD T4 F—LERKESRON D o2r T
A7RIVTLAREMEBF 2R, 754 7O [ERT 22071 2 HROAEY O
BRELTEZDIATOMERE] 2 BALERERROWE 2otz 2L T, #KDSF) 2

b, BoDPhTAF—LERTAILYTELRDPLDTH S,

BOEMFERRICEM TREREL 2 94 70k oC, RoFBI2EET LY 7— 7 VidEDL
WETE, [2F b L\ (loathsome) ] (152) FEL LY, B =LV 2T EDAF v U TR
ETNEOWTORmBLBLT, BLASZELDZ L) B Lo T {DTHE, ZhbDb
DHLBIZ IV =T 2 RBHOKRKEEBFOEE D 26T LI RBDE, 7734 TET 77—/~
FRE, M LBREYRLLDTORALD) TR0 TETV, ZOMFRA ALK 2 HREIC
IoT—RICAAN L &, BOEWERELFEZ &8, BERICREP T HERADRITEN
TLEH, #id, e h—E=—D—RIChENL &, HEEPHRNEE LTV TLESD
E)%IDTHE, AVIIHHIDVORIY DT I LDOTERVIA, I o ORERIIHALE
DEIZ, ERLEPOHLVIEITRELEZSOEAG, BEFoTWVL, FLT, £EONT VR
BERNLEE, 7547074 F—=LDEHI—F Bz &-TDTH 5,

L2L, [TAAFVY L] OWFEE, Y —-0OFEELVHIRTHEIOHBTY, T —0BA
ANDEE L ) BHHOERICEDL L Z L THRrEHRYHL, RBECEHR TS, BOEF—7
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R FSFTICERBEN, RBIZZIATET 77—/ VORAQBGET, BOPETAF—LEETS,
TTAX%W?Akaﬁigﬂﬁﬁwfﬁ,ﬁ?~/>&7?47d£07%:7?&%&ﬂ?
DO—D2THY, ) —%Hlb L\t ENFhONELBEREOEIICL - T, FELEE
FREE V) T4 P EF—7HRRENTVAEDTH 5,

XY = THEIITATET 7= Y HRELZ LD LT, BUERY 2 7 v L EER
Va-—JidEERD, 195, V)T UL FELEFTIRIIV, BEORELREIAF Y VIV EH
EREHIEETEY, HINBRELEBRL, BHE~NOELUREDOV, AF vy FLriadz
BUAR LA — TR BIREEL OBVOERIE, EE6N0 L6 %5720 TH b,

T, Ya—YREIEAI P, TOWBOBEIS LMERMTITBITLEDELIE, HEEE W
IBEBRELT TRV, PARRED, ROMBHZ 2HEXRTAHL,

The friends of Molly who made up the funeral gathering would have preferred not to be at a
crematorium, but George had made it clear there was to be no memorial service. He didn’t
want to hear these three former lovers publicly comparing notes from the pulpits of St.

Martin’s or St. James’s, or exchanging glances while he made his own speech. (9)

This surely whould be a good time to start thinking about a memorial service for Molly.

George reached the Halliday’s house and paused on the front steps. He’d known Mandy
for years. A great girl. Used to be rather wild. Perhaps it was not too soon to ask her out
to dinner.

Yes, a memorial service. St. Martin’s rather than St. James’s, which was favored these
days by credulous types who read the sort of books he himself published. St. Martin’s,
then, and he alone would make the speech, and no one else. No former lovers exchanging
glances. He smiled, and as he raised his hand to touch the door bell, his mind was already

setting luxuriously on the fascinating matter of the guest list. (192-3)

EL53Ya—U0E) —0BERKICOVTEZ TV AHETH L7, BETHE) —DHFEOE
EBERE Lo v b 7 B2 o 708, BROBAN:LORERE S, EATEEROG
E% L THD TS, HOLOEIE DS LEOF - ANDETH-720RHASPEHRLIL, #
s, KOBH), TINVOBFAL V) ZEEBRL TRV ESHLREL S, Va—INED
BEREZIEATHLZOIHATOREE LED 2D TH T, #LCTHENEB, S TRV, 21
AR, HEERNOBRHEZY A L) BROLMELEL 2L ], v7—/ r2koTE
CAL L7230~ 071 —%2BEIFBH L, ZOFOEL->TwADTHb, Ihk [E
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EADKEIH T HFA~OWE] OBFIL T TRRT 5009 PRIE LT, ¥a— Y 0BH
HHVITEEERYIE, LVRENLZLIOOBRTCIERLTEL, b)) - THEHZ L THG®
RBTLCWAr2I9A4TEd 7= VIl T5, YAA3I4KMTA-DIIBTOLHETHIHE
%, AHNELCEROBRZOTHS, i, BRKOREELBETLH 5,

3L T AREH L REROERE L OBRICBITAREN BRI, EIWEIETIoTTL
i CTwab,

He watched his own vaporized breath float off into the gray air. The temperature in cen-
tral London was said to be twelve degrees today. Twelve. There was something seriously
wrong with the world for which neither God nor His absence could be blamed. Man’s first
disobedience, the Fall, a falling figure, an oboe, nine notes, ten notes. Clive had the gift of
perfect pitch and heard them descending from the G. There was no need to write them

down. (4-5)

Y -ORESITON2 Hou Y FroE0H, [EASERTIZE, HRICTL LA+ 11
BEThrZexBOELArI74 7, THORTRIZPHFOELEESTWE] EEVLRAFS D,
B L voT [H, %5 WEBOTELEHEZ LETEEV] LB, 2246 BRIGEEL
720N, TABOBRDORIRIE] LWIFATHLA, ChEEbTEAMNIZINV Mo [RERE]
BHEOFNTH L, RIKEE, [AHORNDORIRIE] 2 ) [HHE (the Fall) | 225, ‘afalling
figure’ ZLZFEPND, ZHUE, [HEHBTCAR] & [TRLTWCER] L) ZEoEKE
bOFRWTH Y, EENEPAIZRIFED [BEE] »o/XF0 [H# (the fall) | ~ &K 0ETE
PHEALZERTH S, FI0OMNEREFOIIA T, Tr—/ Y EOKFEORFICS [4—
RLT, 9%, 10%] LfEdizHai) T <,

BOLWEABRAEL 7201213, EVEVEPSHED LI EDPHETH S, LRI TRELAIHR
LT b, NBOBEEEESOTHRIMEZELR KD 427 54 7OBER, o4 v AL -2 3
OBBLETICOEBRT 5, A falling figure’ 225 [HHTW AR = TFRL TV {ER]
REEL, 522 EATREEL DI, U2T 5 TREROAECHALZ 54 7%, HHo
TRELLICAGHFOETI VY (%] &8, EGF2EESE TV o7, The rise and fall’ #*
BEOSSO [HBE] LR [HE, EE] 2BRTLL912, [TAATVY L] 2BV TE,
REENDZERLABRDoTIFIATDOIVZT AREMTORMETR L FRIZ, WEOBHEAY
TeEDONEICBITZHEN LT, HREERICBITIDZEINVOER, ZLT, ABOBEENHILTW
o TI T, BRAYZLHENER) 74+ =2—%2FBTTBY, WHIIES SHAROLZEM £ D
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bOLDTH5,

A=V T4 xBEL, BT E2Ho7 74 TOKBMPRRENDL I LIdRL, 7
TATAFVILATLE oA, ZRTHHAREBEDE, FZIVL TR oTL 5, [T
LATNE L] BT Tay FeBET DO LVEER, FCHTE [Zo727) 7 -
5 7 (Enduring Love, 1997)] L HELTHOF—<OBIIIYRY 2 S HBULHEL SR E %R
WSy, Lo, BECHEEIaY Y 71 v 2 BB ERLER, ERT2 24071 238
AERTENGEL 127 FATOIV T LB E 3R, vF2—T 20 [TLRTVI 4]
i, BELZ2TAOZINVICRATENMBIZRL A Y v A% Lo 2fER, BREN, v T4y
7 M EmMBIE BT, VT U XA R THET, SOICIIEBIHICEY Z A MIHRA
FEFZAMIbROLAEVI LT, HITELHICHLELZBITIKT V200 Lk,

b 3

(1) Boldtype, Vol. 2, No. 9 (December 1998). Random House £t Online Literary Magazine T®D A ~
% ¥ 2 — (http://www.boldtype.com/1298/mcewan/interview html.) , [7 & A F IV ¥ 4] HEIfED
[ 57Fa7Y > 57 (Enduring Love, 1997)] & HARTH % WEL, ThRENVERLES> T
HEWIEHIML, vFa—T VRO LHIZEZ TS, ‘For a long time I wanted to get back
to the kind of form, the short novel, that could be read in three or four hours, that would be one in-
tact, complete, absorbing literary experience. I wanted you to be able to hold the whole structure in
your mind so that you could actually see how it works. Part of my ambition for Amsterdam is that
the reader would share in the plotting of the book. It’s a fairly elaborately plotted novel —it’s
meant to take pleasures in its own plotting, and [ hope the reader in drawn into that” Z#uid, F &
FODORTEL 7Oy PRHSERNZT —<IIPRY 22 BR L/ EOMIIIHT2EZ &b %
STWBEEA9,

(2) Edo5IHIE, T-XT lan McEwan, Amsterdam (1998, New York: Nan A. Talese/Dubleday, 1999)
282, AXFPOFBMAIIR-VEERYT, 48, HERFERICOWTE, AMIK—R [TLAFLY
L) GErgitt) xR Lz,

3) [TAATNTL] CBILEHEERE (E) -T2 T yOEOHE, TNEFNOXEIWEEICE
7T RE, SHIRRIIZIATONECBVWTRENSRERS L Zko/o b A TV -V ORMELR L)
(TR D B HEEA, £ ORFHIAROHBI T %\,

@) 774 7347 LV ORE. BOEMIE, WEOHMAITERSNALLZTTHLRDIHIIEHTH
5.

the Orchestral Variations [EEERae3

the Three Autumn Songs [EXYOY RPN

a sonatina in violin FrAF) s IFFR

Recalling Beauty (1975) [ExBnitd] B

Symphonic Dervishes for Virtuoso Strings [ 40V wFd— VB0 ERELE]

Rage V= FEFEANOF [BY] VX XA =5 A 55203760
D QEIRER %

The Millennial Symphony [Iv=7LnzEH] RAEHES

(5) TAUYNOKMEAXF ¥V FVLBL LEDLET [TAATF VY A] 2HUAMEICOVT, vF
2=—F7VEBIERDOLIIE LTS, ‘Well it’s bound to be read in light of some sex scandal or
other. We had a big one break here just about the time of the Booker Prize and there was a real
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media feeding frenzy about it. The issues really were the same as in Amsterdam: to what extent is a
politician’s — a public figure’s — private sexuality the property of everyone else? In the case of
Amsterdam it’s a particular kind of sexual preference, so it’s moved beyond a bit of groping in the
office or a pick up on a park bench.” (Boldtype, Vol. 2, No. 9, December 1998).

(6) Phil Baker, ‘Comfy Conspiracies, in Times Literary Supplement (September 4, 1998), p. 9.

7) *F2—TrOER, AERHERXOELICOoWTE, WRATR 47> - v*2—T7r0 [ERA4
] W0 ABR—EF XA, VTIXLERT, RAMEYZX4~] QoHREXFHRRHE
T990FEM D 1 F) A/ME] FTll, €2%) 288,

(8) Marx, ‘Economic and Philosophical Manuscripts,’ (1844) in Early Writings (Harmondsworth,
1975), p. 322.
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