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T. S. Eliot’s Idea of Culture:

The Crisis of a Community and Its Salvation in his Verse Dramas

Rie UJIIE

T.S. Eliot is one of those poets who were interested in poetic plays (verse dramas) and tried to
revive them in the twentieth century. Adopting Greek tragedies and creating a new versification,
he pursued new forms of drama in modern society appropriate to uttering “the particular phrase
on the particular occasion.”

In each of his verse dramas, we can see a crisis of the community and the community’s
salvation through structural analysis. Salvation is brought about by a man who is first seized with
the past and who becomes, as the play progresses, the community’s scapegoat. Eliot dramatizes
the way in which a man is made to accept willingly a gratuitous role in modern society. In
examining Eliot’s attempt to revive the verse play, it is important to consider Eliot’s interpretation
of the community and the guilt (sin, the curse) which lies within the community.

This paper attempts to examine Eliot's verse dramas through his idea of culture, focusing in
particular on Eliot's Notes Towards the Definition of Culture (1948), written at the same time that

he was writing his verse dramas.

Key words; T. S. Eliot, Verse Drama, idea of culture, idea of community

I. 3U®IC

T-S-xY% v b (T.S Eliot, 1888-1965) (il & 9 CAERICHIRZ 5, 20 HALISFRE %2
FEL L) ERAIAERD—-ATH o720 TV Ay NI o THEDPN, BEDBOETER- TS

PEZOFE © NSLHER - WORSALA: R A OCSEBEEH 2010 4212 13 H
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DIFRD 5 TH %o

[FEBED#N] (Murder in the Cathedral, 1935)

[—WF 4] (The Family Reunion, 1939)

[ 27V - 28=F 1] (The Cocktail Party, 1950)

(%) (The Confidential Clerk, 1954)

[BIGR] (The Elder Statesman, 1959)
BAIDIERTH 5 [SFREOBAIEH ¥ X)) = T 2 AT A NV THET 572008 L LTFF =
Ay —FHDOEEE Z T THWES N, EEDOANW <A -7 - X v b (St. Thomas a Becket,
1118?-1170, I+ Tl Thomas Becket) % I AZAIZ, EOME L W) R EOFEM: (1170) 2 8 &
L72dDTHo72H, TOLET)Fy MIATFH Tholo 2D, FEIEMIIHED NEDRZYIH
BB THPNIZE W) ZEI2R 5%, SORMIEFHECBVTE [Mo0MEZE] (Four
Quartets, 1935-42, pub. 1943) & HEZ& 0", F7z, FERIEEICBW X [+ 2 Mkt oM E] »
BUGE B AR % SALTRIE IR ORI & b H e %o

KRigTld, HoFFBEMEGRCBOTHRAERIED X I ICHlirhTn 5, FEAAORELE 20

BRIEDOALGRmSED L H I G LT araE8EL, fill vy ERE2MEHTsZ LT
v MBRIULL XS L L2 DF LI L7z,

I. TYH Y bOFEIGR

Ty M 1920 4EICHRR L 22 i f O Famte (27 23] (The Sacred Wood) O, “Why
there is no poetic drama today, how the stage has lost all hold on literary art, why so many poetic
plays are written which can be only be read, and read, if at all, without pleasure”” &, M4k Ejiif &

NB2ODFHRDN VRN E2BEE, FARBELD L0 O THAZEEL TWDL EFRL TV,

The reason for raising the question again are first that the majority, perhaps, certainly a large
number, of poets hanker for the stage: and second, that a not negligible public appears to want
verse plays. Surely there is some legitimate craving, not restricted to a few persons, which

only the verse play can satisfy.”

PEATFFRNCHIR 2 555, FERICH 2R E I L, 209 2T 20 HALIZ BT 2 5B O FA: & il A 7z
ERD—=ANTHo7=DTH 5,

A X)) 2R EAEC &, RN 18 I EH D S B LR A RA SN, L L7ad s i
ELTEEMEME LTOMGOBEP LR THII L2 B R BIEMD BBV L ol &
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Bbhhb, o<y ERJRIRIE, FIZIEP B Y2 =0 [FxrF] (The Cenci, 1819) T =
Yo F—=vo [8i+ ] (Otho The Great, 1819) 7% £ D X ) 120 = YiRFFAIC K o THREIAHES
NzDs, ZOREAENGENLT2OD [L—¥ FF <] (closet drama) THo7zc T4 7 MU T
BV TH TV TIL Y K FZAYRUN— - TI7=207, A-Cr AT 4 YN— i BN
Bl &7z, BN AHEPO R EHE VR L72 L 3T R b ol 19BN E - TH
Va—Y N—=F=F- - Ta—=RVary  T=NVAT=T—OFEMREINDG L5 ITHCCEIDE
MTHho720
FLyy ) =3 Y TIEFERO DWTRD L) ZEREZZET T b,

First, there was no vital, continuing verse drama form, so that would-be verse dramatists had
no close models to develop or react against; and second, the nineteenth-century preoccupation
with realism and naturalism in the arts undermined the conventions of theatre that were
necessary for a non-naturalistic style of dramatic writing, which meant that verse dramatists

had to reinvent conventions that suit their work.”

2%, ) ESMBINTREP S 272D ICFHABR 2R IEONT, 72, VTV RLEHK
FHEOD L TEMESITOR TV 19 AEICH - T, TORENLRZIIER %R 2V arildir £
g, XoT, FEMERZZHIEH LWERZE CIZH 2o TEFIRMEMICES S D LT & i
SRITNEL S LD o722 ) DTHb, 29 THIUARMICFHR 2ET 5 LA LMERI D7
KBy, BB EFNLL B2 VIR E 7L VI L BDES ),

L2 L%ah s, ZoREiE 19 K 5 20 AT TAH LT o2 T %, BIZIEW-B- A
IAYRATA =T ¥ - 74 )y TANFR E2HS, HAKICOE 2Dz RS- ¥ ¥ 73
DA% [HENZBIT A EBIHRE Y 7Y XLAADRFE] (“against expressionism and realism in
drama””) TH2EL5HT 5, £ LCIORMIE, TV 4y M5BT 202 bRz L
ZAONBMTOH o720 BETHRANZZL IS, WATHEINEmR & FER LIED 2 013 1930 4EUIC
o ThHThoA, BRIEHTL2FHEOD Y 52 LEiH» SHEFE L Tz 2 &3 mP o#tE:
ZRTHHATH %,

IUFy MIZ YRR SBURICES & % S RIEROBIWEN 2 50 - #EF§ 57213 TR <,

(B o fEtE] (“The Possibility of a Poetic Drama,” 1921) % [#EIZ>WTO% %] (“A Dia-
logue on Dramatic Poetry,” 1928) 7% £I2BWT, 20 ##2ICBIF B EHIC OV Tiiz B S8 7,
WIFRHRDOBFFR L LRI L L 912, BOCTHEPNLBICH HRAZ KL Tz,
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It seems to me that beyond the nameable, classifiable emotions and motives of our conscious
life when directed towards action — the part of life which prose drama is wholly adequate to
express — there is a fringe of indefinite extent, of feeling which we can only detect, so to
speak, out of the corner the eye and can never completely focus; of feeling which we are only

aware in a kind of temporary detachment from action.”

IULy MIENR, HLFEORFHRRBEME, BTN BB > T2 2 [20k
b A 2 B B W (“at its moments of greatest intensity” ") EHTX 2L WIS DTH 5, I
e THXTHZELS L) SERFREHORATH L7203 THL, Bl BRI T 5 —
DOEBETHH 72D TH %,

EBIZFHR 2 BN TOL B THICEAZ 2 T a0ld, HLOBRICSAS D LuHiZzaHE 0
72O LV (versification) Td - 72,

The next form of drama will have to be a verse drama but in new verse forms. Perhaps the
conditions of modern life. . . have altered our perception of rhyme. At any rate, the recognized
forms of speech-verse are not as efficient as they should be; probably a new form will be

devised out of colloquial speech. ..."

CIDHBHANTHL L) F v PPN TOAFENIN$ 2 725 BOWHEICH o 722 L 23bh
H0%, ZFOHMIZOWTHIE “to find a rhythm close to contemporary speech, in which the stres-
ses could be made to come wherever we should naturally put them, in uttering the particular
phrase on the particular occasion”” & 7R TW 5,

DOBEIHEIE [FE& B (“Poetry and Drama,” 1951) 2B W T, [##F] ICE% FTOEMICBITS
KAREZNZHE ZAERIEO TR Z R, FROSFHRLY XL &BR LR, L) HEHRIC
I, [—ATIC TRk 3525 ] (1 caesura and 3 stresses) &9 MAFOFFEZ/ED 3102 2858
BiioTWh, 7z ROP 723 OB 727425513, “a line of varying length and varying
number of syllables, with a caesura and three stresses: . the only rule being that there must be
one stress on one side of the caesura and two on other” " £ W) D TH Y, T+ v MIZ O
A L72ME O E ZDOBOMERBICHET L TWd, Z2IZBWTH IO M2 E & D R4FEIC
bl b FHBROFERTHLDIEIH LN THS ),
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I TUFv DS

HER L72& 902, =04y FASPEITEHEL 2 ORI RS, KIECREEORE T $ 2
T LOYEER T L E VI TR EER, B [—ATIC LKL 358 v ) i oFED
TMEHTZZEN THEB] »oidbhb, UL, HickbHEIHT20E0ZRLERAIZO
BRI EE L%, [FFRIOWENME] & [FRICOWTONGE] o Ty 4y M, HEO
EfIEH < ETORBMCDH Y, FRIIAEN 2 EEN 2 D2 RBTHbDOTHL E LT, ALK
BUILFHHOWREZ ZRT LD TH L. M [FEB] I2BWTYH, FROR) REEMR T —
RIZOVWTEM LTS,

T, TV v L ORET L FRNIIGEY 58N T — v O, HOFEIEMICIEH D7
By Flz, TNBBREBCONTRILRFR EVIBRTEINILIRETH L LERTDIEHH
o T, HORBORMLMEMEMBIL Lo

IV F Y MCEDIRMOFROF KD 5\ WIZFEERIT 1923 FEFTHlL Z LT E S, KT DE
12, BIfETIE “Fragment of a Prologue” & “Fragmentof an Agon” & L Ciiter 2 & DT & 57T
BB (A4 —=— - 7T A5 4 — X (Sweeney Agonistes) D—EhE LTHNWTWS, DK
% BRME 2y 7] (The Rock) TH-7z0 T 1934 FICH LB HIRO B S EZ LS LT ED
7:0DR—=Y v b LTEPNLD, BUETIZZED I —F 258508 Choruses from “The Rock”
ELTERAZDATH Ho RO [SEBEDOHA] 13, BEHTHERZLHIZ, FF2AY—DONVE
DO ENTH Y IR — - T2 AT A NVDLEDIESNTZDOTH DY, 193546 H 19
HiZH v 7R — KBEEOSHEREHY (the Chapter House) TR XN, Iz Id72,

gy 7] & [FROBRA ZELLJEFINTHIESNAZBDOTH Y, BARV L Oh D58
otz TIIHNRD &, [—HEHR] BMORIRS 2 <, 204 v b OB T FEEMIER S &
5 ENTELRAMONEMTH S, T/, BRRELZBRUIL, FILONL DG Z o 72540
DEITH Ho7zo 1934 4E MY 20 ), MED HFEH L2 EATEE S 72 [—HEFR] 13 1939 46
W7z A NI YA =BT RESNAS, SRS DY, WHUKEOMAM ) + v Mg
DVEZTEEL ) Zofcw)™ LT, SHHTRRIITHU LN, HHS S KUETH -7
L) LRI DOTHL Y,

[—EHEE&] 2B 0MiEz Yy A =57 A (Eumenides) ®&H% 31 A (the Chorus) % flif] L
2T HBE/BINTEL, 2y M3ZD LX) % THINEE] 2 ZOBIEALZZ0IRT
4 Z2F 21 & (Aeschylus) @ [F VA5 A 7] (Oresteia) 7 S5VEMOPHAZRAL TV AENST
BB, BRLTTRHLT—<ICHEL TR [FLATA 7] »OREN-TWAHZ &b
ENTVD, AT 4NV - AT VKD 4 mEBF TR 5,
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Eliot used this once famous myth as the basis of the play, in respect of four of its main ideas.
First there is the idea of a hereditary family curse in which crime leads to crime in an endless
sequence of revenge, a cycle of horror from which there seems to be no way out.... Secondly
there is the idea of a protagonist (Orestes) bearing the guilt of his family, and contributing to
it by the murder of his mother. ... Thirdly, there are the Eumenides, who in Aeschylus also,
change their character. ... The fourth idea. .. is one of a general depravity or corruption in
which the individual is involved by being born into a certain family, and to which he in turn

. 13)
contributes.™

MEEDOFHEIEMAS, Pl —Y Y - F=—1o [BROME) =L 27 5] (Mourning Becomes
Electra, 1932) ® £ H 12, FY ¥ v BIRBERYHLRFEEZ R ) OlZ—2>0HTdH Y, £/, a0
ADORAIZ 1930 EROEBRBIOFEED—D L LTHARINTVAEY, [AV 4 —=—-T7T=2
TA—X] R ay 7] LML LI, [—HER] U+ v FA71930 FRIC BT % EBE & A
AR TH D EHEZDPFRD VDY [—HEHE] CBF2 30 2A0MWITIZZ D &) LS
INLXVERNTH-72L TR, SORICBNTITRZ4DOWMEAERMNITEZ SR T
D, F/o, TUABNEBRBGAWL L GVECHEOHRE L LTHEET20TIE AL, EAL
DFRBE LTEAIZEE LTV A6 036 2B~ L Taa 2ol 2w, 2=y T
VML 205 THD.

L2 L%ahs, ZOEEIHES ETIEIRRNISHEEL 2 o7 0oBIZT) v ME [FF LB
DT, ASORADPBRBNCB T 2 FHOB -2 FEEZG Y HVZE LS b, A0 [k
BR] BT KB ZRDTVE, TOFRREHEHEIERLTEHENICT oy F B A\WE
BHECLTLEoZLIH D, ZofR [BIRORRZF) Y Y BHOZX =) —IZHTEHLH T
IR L2 v, BRI, 30 R EREE S 720 T HEOLH (the Furies) %%
Yisgol, ZLTC, BHBOBRHERIIZREDPETORF LR 2REPBFEERDEL L)
BAREERINEZE->TLE o2 ERE LTEIFTWE Y,

L2LAAST) 4+ y M, [—HEEE] DD 202X v xBRPOM-720, HB Vi
)Yy BOBEBEAEMCANAAZYT LI L2200 hh o7 [~REE] DEOEAEER
FTRTCZ)F v bOAEETOLYRHEOL FYATHY, Hifir S LikHo A2 2w 7808 <
HHDIZ, THbD, WA [HH d=r ) TR (Buripides) @ [4 4 ¥ (lon) % TFHICL
[ZEGAR] 132130 ) v v EE [aa X A0+ 4 54 7 &) (Oedipus at Colonus) & % DE
EWoTWD, [44 V] IFEHNRFY v BR300 Tax 28] 5 wiE [TV
AT JIHEENLBOTIEDH LD, [ 4] TEREI LyHEZ2DFA F RO WRED R
5201 LT, HE] 2BV TIIRXE LT ORRIERPILYTORTEY), ToOlBAE V) #
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FEORZIZETDBNDNT LD (44 V] LOKRE%R, TLTRENZENETZ S, FED
FY X BERPSLEEZETIRCARY [A2 70 - N=F 4] 1BV, [EHEE] ox)ican
ARFED LM Z B LS, KD “gurdians” & b5 ) RNERFEEBOBI WA
bEbIET, SIS AMLHMHEHFISETNE ",

ML 2 201, TV Fy bAFY ¥ v BRIORAAZ R L7z 2 L IS5 2 5FliD O 7RI
MICBI 2T =Y EZEZLBIIERIIHD-> TS ILTHE, TAT7— - T3 YPELTY
BEHNE, [FVAMEBRBEILDLLIEDRLV]Y IHCBEZINLTH L, B2 [—KEE
KJFZVA Y FOBPOLIERTAAF 2B ANLOMEHEZD o TEH S OIBIIFEEZ AL L,
ZOFMEIZRELEZ WD/, Had [HE LOEETHLLETTHY, {1 A—VREF—7IFEAI
EZONTWLDOT, F) I FIVEMEMRLTH Xv] (“mainly a structural convenience, and the
images and motifs are so completely transformed that we can almost ignore their origin” ®”) &
FT2b0bVIUE, DO DL LAbLELENSLERZTLLEREZH L0 HWE™,

[ B4 VAT Z0WEEr bRMAZRY, 5 —RIFHBATNHVEV) F—< %
BUELCTW B ZEPMSNTH S LTI, WSS & A L kDS 2 RPAE D 5
DIF, RIEFV A VAT ZAOYHEOPMMAIIER FUREDBFRX D, TAAF2TZADFY VP V%
BHT2ZLETE RV, 2 L2L, HFAKE VIR, BORHRELE V-2 00 F ) ¥ v BIOH:
FHARPHEE L LTCORFHENZZORZ LR DT 50EHMTEL7259, )4y ML, (EmEE
WZZBREO 3 =1y R L V) GO E, I OHAT 2 EERTZ0I, T2
NE—HOZEN L THRDO RPN TR A0, F) xRz mRzAHL-23E2S
NL76THb.

V. TUFy rOFRICH T HRFEEEEH

ENTIE, VA Y PPFRIZRE L2 L SICFERL, HXTRITERHITE v E v ) “the
particular phrase on the particular occasion” & ldED & 5 7% [HEZIKR] THY, ZOWRRTT
EOND [HRLSHE] LI BRIDORDESL D,

CZRBWTHEIL - TL 501, KL —HEOBVIZOWTOIY + v bORRTH %,

FU X BB EHOHL LT, RRIRKEOEEEZ BRI L. A T—HRER]EF) v
LRID L) ITHRFOREZH->TwD, ZORIIBERDY LR WIEZIRL, RO yRIER %
#7) (original violence) DEIMEBLTH V), HEO LML IZLFEEOTTH YRS D R % 5
L T2,

IV Y FOTRTOFRNIBVTE, ZALPOLFEERIGL LTRESNTVE, AHAS
FRIC S KD DY, URZOMIREE LES TV 2o [FROBA 2BV TRT v MRS
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DA F AL ) REBHRN - BURRILFEAETD Y, [H7 70 - 8=F 4] BTl
DRIz b & LA SRR DW 2R TH o720 T L, [—HEHR] Ed 5 —EOR
Blrg I -2l d /NS aMmBEkFEETH Y, [H#E] & REBIAR] 2B 2 EAED 2
HLDLHDTHL,

R ARY) )4y bOFRIOYE 75 L FEERIERICE S ShTwb, FlE [—HEER]
ZBWTIE, N —ORBT A I —OFEAEBE K ORBIED—R &) RIELFAEOBEEZ KL Tw
o [ 7N - =T 4] TBWTOHREKT, 7274 Y7 - r=FR xR0 b IpEL)D
EODBCEFPBENS R ENDD, FEL TV 7 TN - =T 4 BRBHD L L E, &
CIHEINADERIHS NI D, VAV I—VOEHEEZMEY T FVIREIC R - 724k 1 |
(“holiday-gone-wrong” ®) % VIEE ¥ 5 & ) LEHBOBERM LI LITNDE S0 [—HEHEE] |
EHoE) =Y VIZIEHT 2. COROFEEICBT BB IS 2w, 46T, BUE 7% | (“trivial,
vulgar, and banal”®) &FFIZEER R A XA — VI bBilHL TW B D7,

L LS EEEHZZY 4 v ME, EEEOREEZH 9 2 812X o TR ZIRICH 5 LK L
ZOWHD A% DIREIE D BB LA L TV 5, [—EHE] T THir T2 0i1ddt
FAROfE e FETH Y, 1930 FROEANRNY =K OK, A r—TFT—FehoT—EEHK
BTV EHOBELASH) Z L2 ZHTLETEALLAZD DOTHL™, [FY VPN
DBREDSR I WEZAZEN, ULy PARIEHLEFE TN I ERLIVHALAT
HHETZATHAH] (“less obvious relationships may be the more revealing of Eliot’s deepest
intent” ) & A—F 1 3BT 2%, TUF v bOKFEKICHT 2 EREE, EOEATY Py
BB L2 O LR RN LRI THIHEFTRA LI,

[—HH&] TdeA I -0 =2 8EMBER TV AHIBORY 4 v v ayy FNG-T
BEZHDOWEEPRELEH ST, BORETNY) —EREOIFREH) 72OICHT Y 4 v T2
Ty FElEnD 2 E2PLT HH, NY— LW [—IRITE] 28RS 572014 K%
FAETH Lo WORER [SFROBA] 2B L MR -7 - Xry 2O THEMOAEL IET 2
bOVH L. LEKIZHTEL DS, GALPORIETLORERIZADAD RV, HIFADEW
R=VFNEHETHLOER (A7 TN - =7 4] BTV —UTbHETHL, TDOIT—Y
FNBIFAEDPELFED R r —F T — MR L I o TENENOIEEED [FR] oG 2 ERA W,
HREDPSIRVEODTH %,

L) 4y FOFBER TOBES AW IET 2R ED—21E, &b LEWIAIZNbIL T
LB NS HEIEST DI ETH D, “shadow,” “fury,” “spectre,” “phantom,” “spook” Z L T

“ghost” &, Z@ ] ZFVERITHFHRIIMEMICE o TRE - TWEA, ] IIF&FLbh
DB PTENTZ) TEHERPZOANDOBEITERLTVE L) ZEbI@ELTwD, [5F
BEOBAL IZBWTIR PR - Xy POMERIIBITLHE, [—KEHR] BV TENY —0OHS



T-S-x)%vy boxAbin 143

HEERLIZEWIL, [H 7TV - N=F 4 IZBVWTIRT N7 — FOFEL OBO RAEEATEO
L, (] Tz v — MO L 2z8E L BT TE LT, [BBUAR] KhoTEdr I 77—
FMOBERSOTRLDFZLHEOWH LI WHEHORETH S,

X, =) Ay FOFRICBWTIE, MEOFHML X FIIITH T L IEEFRABUE & DA
LTW5 LW IR FEICHIAN, BERITHONTHRAELZAEZ LN TET, BRIZOMH»ZT
BT 2 AIAED R LB T 5. RAICL->TIERED LV AL A50MEN, H5L EITH
BHEDLG, D L SZFEEOLME VST DIEBIL, EAREZWMET 20 TH L, Hl2I13 [H
H oM THEZIAVE 2o T0H b0, HOOKREMRIE L) LT 587 0— MOLAE,
su— FHO#ELBTIEDLTH %,

2O &9 HRIRGE, [MooMEZR] OfF 1% s [23—> b -/ — b ¥ ] (“Burnt Norton,”
1936) THiPN T2, #@Z - BUE - RROFERAFAEE W) =)+ v b ORI B L FHEICHDb -
TwWhbEEZbN5,

Time present and time past

Are both perhaps present in time future
And time future contained in time past.
If all time is eternally present

(26)

All Time is unredeemable. “Burnt Norton,” I

BUE DR Lok & 13
EHIZBELRKERDEDTIZH D
FoRROMIBEDORFICEEFN TS
FTRCOREDKREIZBAET 5% HI1E
FTRTORE DB R ENDDTH D

ANFOEZZ I F v O [BEIZOVWTORBOER ] 2R Tw5b, #EROBUFMEL Ml L
TW/exL Yty MBS ZIWICET ) 20 0% [HEv 2 %\, unredeemable % d DIZT %%
DOBIE] IZKHDE, [WE, TabbRELZANTIETOMEMIC, BENZERZTE2RG$T52
ENTERLBoTwR V) 2] THDHEERT %,

I)Fy POFENIBWT, FARLLOEFEILT LOBAENRLOTER{MMrsH7256 8
N5, [FFROBAN] IZBWTRFERED, [—EHS] 2BV TENY —0RBET 7Y, [H27 7
WoeR=T 4] BTN = FREOKATHLT 2V TET Ly 7 RAZHOEH AW T A
V—=lZzMzx723NIZLoT, RETHD, WEHIEENZENOEFEO—HTH D 22535 k% &
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WTWB A, JEFERICTEN S R @ OB 55 2 BRHM B 725 Th 5. EFAKICBIT
ZD XD BAAENKEIEKRD “guardians” & L CTHFEEKRZSFY, X7 —7 T— AW FEKROIE
ZHOTHTOCRLZRL TWDE DR, ZhEBIZEETL L, [FFROBA] Tix 4 AOFHEHD
WL, EHERA2 T LI LIZE > TRT v MIEENS26EN5, LML, mHAD3AN
ERTy o [#B%E] OFBRTHY, H40FRFL, FHB2 5 TE R o [WHo, BRahik
#2i5] (“aninner, secretorigin”®) MHR-TEZLD, 2%, NFr v bOEZHOHS, 58
(alter ego) TH B LM TE 2. [HEF] IZBW T IV E—DEFIIWMADFTHLILIZE -
TH7HSINDbIFTIERV, HIFLZ o8 [E] Z22VWERLIBERZfF-o TWAZITTHY,
WAl F L ABRRRDOZALIZ X > THEDOEEDPEPNLEDTHE ™,

IVFY MITRAYIDHAF) AL L 20 L L 1927 FI27 71 -5 V1) v 2 (Anglo-
Catholic) IZERL T2, TOHMI, HHEONWMETH 5 Ld, RPDET 4 T4 T
(Vivian) & ORBEAIEOWE TH L0 L SESFITHRINTVEY, TOEMILHH L,
ZOYGE LW )RR I OB T OBOEOEMICBEICHICA O NS T L 3ED v, #FEIC
xtd 2 ik, A - LFEROEARNIRI & 2 225 08k, £ L TEARE W) FEICILET 2 EF—
TRT—=, F£/, LERICBIFBEADD Y h7- R kMR E #) ik L 7 BAMEBL A ICER
b7 5T IREARORE 2 EFHRNICH AN T 2 AR L EOBERS, Uty FAAPI—T Yy
PRILER, B2HVIEA FY RE V) EREEROPTEE LI LICX S TEL, BIZL, 2L, 0w
Tda L% 2 &7 » 3RO & ) J5 R liflEBl & BE I D> TW 2 LERXTIWES 9,
) &y MEE L RKEEORMNTE - B2 - 7A 5 Y 2oMREZHME M L7 DRib] (The
Waste Land, 1922) % 12X D EF = XL OREMLRFALFINDL T EHL VA, 1930 FELLRED
[EKKBER] (Ash Wednesday, 1930), [TUDDMNEZR] 7 EOVEMD S IZEOEHIET ) 2 K
BIENTE D, WiOGIHE V) [Ri] LTS = ALREN 2 TEZECRPLH, £
DWHIZHEEOH ) O] 2 7z [EPOKEH] 3 ) OFFTh ), [N= -/ —=b 2] [4—
A b« a—7%—] (“East Coker,” 1940), [ K54 + ¥ x4 Y X | (“The Dry Salvages,” 1941),
[ M- F7 1 7] (“Little Gidding,” 1942) ® 4825 % 5 [WoDOMEL] X, ¥ A b
ANELTHOZY Ly POERREDEZD2bDTHL, 2F N, HOFEMP LD FY R MWL
MAHEHFO T 20 LML LT, T4y POFRILEELLTWD EEX 55,
ZoZ &, TUAy b [UOONER] iy 1 YV a Y ESHICES LD LHMTH 5
[~ 2 [WE] 2H3AMOTW I EIE ISR R>TL b ORI, AR
OFHEMTAHRE MG EE, BEORKE b5 2 L5 — @R EHT 5 2 &AWL E R &
WO TBROHTEARN - HEWIZKZ D L LIZRAATH o2 b ERDHKEH 9. TR EFAKDBR
A, LU Ay POFRBENCBIT A ILEGROHIE L, R RHTEZE L LTHE SN0 bimics
J2HEE RO CEEREDHMIIH ZDTIE RS ) D
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V. IVFy bOXLHR—HREAKEDHS >T—

T) Fy M 2RISR KRR O 1939 4E12 [V X M EHEE DI E] (The Idea of a Christian
Society) %, KB D 1948 412 [XALD BED 72O D EHF] (Notes Towards the Definition of
Culture) &£\ 220G E ML TW5, 1934 4FICHI T S 7z [RezBWT] (After
Strange Gods, 1934) DMEH B X » THRIAER SNZO2 1944 4 TH A 2 L 2 E 2 b,
Rk L7z [MooMEZ] LRk, )4y bosfbind &4 KB 2 &L Ciddializh
T, H2VEL L LBHEOTTODOREEE D I Ld o7zt EX 200 Lsw™,
DIALTRDO RGBT HINIMBR Y 2 \vas, 2 TIEFFEIERIC B 2 g & LFE A
L 280E, £ L CHRROREERFET 5 A0 = X0 LOMRE, [Hh 277N - 8—F 1] O—4EH]
RSN [HE] THHRSNBEOTLERE S LEbE Thlzv,

[HHF] THRENTVDERAAL, [HH—20HFE 2F) [30fb] v HiEzERT 2T &
A EEHMETA] (“My aim is to help to define a word, the word culture.””) £\ TV F v
FOBENPLDBHATH S, £ L THIEZ, EEZOX ot (Horvidttatw)fl)] T
HY, [RMKHETREZOPEZEREOBRIZBITS [30t] OBRTH L] L EETS (it
is the culture of the society that is fundamental, and it is the meaning of the term “culture” in
relation to the whole society that should be examined first.” ), L TE 512, F#H L LIZTRIT
b ELFE R JE I 1E 22 vy (“The first important assertion is that no culture has appeared or
developed except together with a religion”™) &z EBTADTH 5,

ZoxHL, [FHE] vz 4y M, bt oMomERRERERRE L, 72,
ALV RIRT 272D ORESEM L L TREENED T2, o) vy FORRZ LB
WTIRTTIZELAFELONTEZD, D b Ihs, HHRMEHEITES &, & 50 b1fiftiss
HbEh7za —ay RoOEEZERICLBEMER LI OHELTEY, )4y Mastaed
B LIEbEER L2 EDTELRVEV)I BVIIE SR TH S H) T LEBOLRVESL D,
552 WHER KA B R o 72 L BHEZZ LT wds, Bthoa —ay 3k L
RETH Y, ZIAILOMUEN 72 %% (“atotal decline of culture” ™) ZHVTw 2 LHIZEEL
EoT, ZORENSBH20I12IE [3XfL] Z2EHKL, TIrofilra—ay Stz
-0y Lo E HIF T Z LR ELZ L FIRTLDTH S,

22T IR OMKERNTEH, ThENOES A bbb, HAERLERLEIO &L
TWwa [l DL RBOROPHPRZTLB7Z59,
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Introduction

1. The Three Senses of “Culture”

2. The Class and the Elite

3. Unity and Diversity: The Region

4. Unity and Diversity: Sect and Cult

5. A Note on Culture and Politics

6. Notes on Education and Culture: and Conclusion

Appendix: The Unity of European Culture

[HE] 2B 230, MbowFks & DICZOUNESRMFICEREEE, 22,5 S50t
WRdkEEE TA T2 74 714, WIREEROMMRE EORBEOFH L3 —0 v S0k E 2 LY
FIFTREMALTYS,

Iy MIUEAHERL, FHEMEPOTHT, ZOLI B THE0, TDLHI%
AL % B 720 D52 =BT b,

The first is these if organic (not merely planned, but growing) structure, such as will foster
the hereditary transmission of culture within a culture: and this requires the persistence of
social classes. The second is the necessity that a culture should be analysable, geographically,
into local cultures: this raises the problem of “regionalism.” The third is the balance of unity
and diversity in religion - that is, universality of doctrine with particularity of cult and

. (35)
devotion.

2 L TwRBRICIHISUL L Bih, UL BEHF L OBRICER L, LD R LAE SRS 720 OARER)
RHEMEE LTULDBUA L BB DS 05 MER T 20THE ™,

)4 v boxftimid, BARIKHEITLTwS, BIENSEEL TWA, T LTI - K25
WTHLBEEVIRHZZT B, MEPICHEDT2EDF VKT F v MR O R85
ENTVDLELERD, TIE, HIEIAREIDL) RULBUATEEF N 2DEH ) D

%2 KMFKERIZE < OWFBER 2 LA T ERITRFOBB S 2 AL IZHGCASE 230D
TR, ENETI =1y 3P - TELBELBIRMEBIL E Db 50w 2 filifEBl 2 KD S8 L 7.
INECTEAZEE S TEIFEIEREIIRII G o 72017255, THIEEENSHDESNS

[JE] DFERTEH Y, [MMODMESR] THMS N T, ERPHEBE IS 2 BM e ke S5
R oM TYH oo T LT, KAKRIRHFEINL 2D, TIhoHilzefbtziEL 2
DOffifEFEHEL LTI v "B RAZONWF ) A MEEEBLETIHTTH L. LoT, HIT
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& o TR L L, Z L CEBIIAIAEED S DR D7,

IULy POFBICBOTEAKROIEZEH ) S LI2h 2 \Wzbid, BEOBED R IIH -
T, ZREADN T RWFIZ X o T S OB - FEWRR S 725 S b 2 & TERZ#
Fo, ZICEFY R MLERBFIEITE R VD00, HAIEBICIESWEN - a2 HBsI L
WX o THLOKH ZZHT 2 HBOMFEL, WO AIERD SRS 2 212 & o THREFRIZH
HENbo TUIT 3, WAL TAR CIEFEMFEE LTRBICHL 723 — 0 v S o IRE 2 386
L. $HEZWERICT 2 il B\ CORIEM 2 5B ) 2 AN T =B RSB ETH L L H R 7
Iy POALGRO BA 2 FEEAEZ L L) ThHob, I—0 v HE0REE) Ay —7T—
MUGFIEZ EDQ L) IR D NIEEL 2 ERVLETHL05, TOREEALZITAND & &1

WCTEAL]HZFEDIFTLZEDTER WY, HHTAZEDTE LRV FHREETHY, 2L TE
NHFE S, [FoRIEINRERICBV T BN ZREOENIC X > TOREKRTEELR KL RO TH
%,

V. bVIC

I Fy FOBWETFEORME WA 1CHh7o THRICEZEE Bbh 2 [FRoWRME] & [FEI
DWTOMGEE] IZBWTIE, HEOEHIEH TTHFHBTH Y, RN KEN 28N % b D%
FHHT 2L L THRICBI2FHOWREESFRIN TS, b0 [FEEB] IZBWTHIE, &F
BIORH) REEMR T =IOV TEIFER LGS, TNEWNMHEICKIT 572010 ERHi7- %
BBk, HLVWFEEHONEZRIRNICEES 20 OMNFOFFEZE) HTICE 5,

Iy M RERZR] TTo FBRASE] 3L TRIFMIERHTE 2we L, €h
FFEFMEPSERRICS S SNIRETH D, RBEICEOEEEEIET 57201 AEROIEZ A - T3
FEZI T CED, ZOFRERBRLASHA) ZL2ZHTLHETOBBETH L, £D5E LTI
BROBEDE#HRTH 720, BRICLIMETH 0T EDEN, WbOLAr—7FI— %
AN, wBIEEFAEOPICHEBET L2 HY 5 2 LI X > TREOWM A SR X i, 1§
FEOFRNEIR > T DTH A,

e h, HEBEER L LCOFMoE S, =) F v FOBEMICOWTOFMIEH F
DNEVDDOTIELV, ZOERIISFIFITH/RMBEINTVE2S, L L, FHEWEROZNTHED
BRI T A EROER L A Z LN TE S [WooWER] &, KELEAKRTH LM
LA DEMEEARZFERDO P TXAL R Z 7 [HE] LICHE L2 E - Blariiids ok
CEoT, TUFy FAEHEEEVROZHEHAHZICAZTL 220 LA VWER)I DTH S,



148 BEBERSmEE 235 25

E

(1) %R, [WooNER] OFE1F [N—2 b - 27— by 13 [REROBAL 12O ENFITHIBRS
NIZFATOW R 2SR L E o THESBN TV 5,

(2) T.S. Eliot, “The Possibility of a Poetic Drama,” in his The Sacred Wood (1920; rept. New York:
Methuen, 1983), p. 60.

(3) Ibid.

(4) Glenda Leeming, Poetic Drama, Modern Dramatists (London: Macmillan, 1989), p. 2.

(5) Ranjit Kumar Singh, Heroes of T. S. Eliot’s Plays (New Delhi: Commonwealth Publishers, 1988),
p. b.

(6) T.S. Eliot, “Poetry and Drama,” in his On Poetry and Poets (London: Faber and Faber, 1957), p.
86.

(7) Ibid, p. 87.

(8) T.S. Eliot, “Introduction to Charlotte Eliot's Savonarola: A Dramatic Poem,” in T S. Eliot: Plays:
A Casebook, ed. Arnold P. Hinchliffe (London: Macmillan, 1985), p. 21.

(9) “Poetry and Drama,” p. 82.

(10 Ibid.

(1) T. S. Eliot, “The Three Voices of Poetry,” in his On Poetry and Poets, p. 91.

(120 Peter Ackroyd, T. S. Eliot: A Life (New York: Simon and Schuster, 1984), p. 247.

(13) Nevill Coghill, Introduction to The Family Reunion, by T. S. Eliot (London: Faber and Faber,
1969), pp. 38-42.

) ==74 > 759 FZOEMOFERE 1920 FEROFY T ¥ BHIOFFICH WL Tn5b, “ ..
the revival of the chorus began with the translation of Greek Plays, most popularly by Gilbert
Murray in the early days of the Twentieth century . ... and their success encouraged contempor-
ary poets to use the chorus in their own plays.” Martin E. Browne, The Making of T. S. Eliot’s Plays
(Cambridge: Cambridge Univ. Press, 1969), p. 19.

(15 Helen Gardner, “The Comedies of T. S. Eliot,” in Allen Tate ed., T. S. Eliot: The Ma n and His
Work (New York: Delacorte, 1966), p. 159.

(16) “Poetry and Drama,” p. 82.

17 Ibid, p. 84.

19 i [[H 2770 - 28=F 4] 1285 “guardians” OFEN [NIFERZFRAFELE] 55
Ky 1994 4F  pp. 129-139 .

19 Ivor Brown, “Review” in T. S. Eliot: The Critical Heritage, ed. Michael Grant (London: Rout-
ledge and Kegan Paul, 1982), II, p. 376.

20 David Ward, 7. S. Eliot: Between Two Worlds (London: Routledge and Kegan Paul, 1973), p.
198.

(@) cf. Patrick Roberts, “Orestes in Modern Drama: The Family Reunion” in his The Psychology of
Tragic Drama (London: Routledge and Kegan Paul, 1975); Martha C. Carpentier, “Orestes in the
Drawing Room; Aeschylean Parallels in T. S. Eliot’'s The Family Reunion,” Twentieth Century
Literature, 35 (Spring 1989), pp. 17-42.

22 Rene Girard, Violence and the Sacred, trans. Patrick Gregory (Baltimore: Johns Hopkins Univ.
Press, 1977), p. 125.

23 Linda Leavell, “Nietzsche’s Theory of Tragedy in the Plays of T. S. Eliot,” Twentieth Century
Literature, 31 (Spring 1985), 118.

@y HhiEw [[—ma] w—LREofaik & #i%—] T.S. Eliot Review, No. 2 (1991), pp. 19-31 ZH,



T-S-x)F+vy boxfbin 149

25 A. D. Moody, Thomas Stearns Eliot: Poet (Cambridge: Cambridge Univ. Press, 1979), p. 180.

26 T.S.Eliot, The Complete Poems and Plays (1969; rpt. London: Faber and Faber, 1986), p. 171. LA
T, CPP.

e DA TT.S. =)y & C.S. VA A—tlio—8lii—] [HHEFERE] E1 25 19934
p. 47,

@8 Jitendra Kumer Sharma, Tume and T. S. Eliot: His Poetry, Plays and Philosophy (New Delhi:
Sterling Publishers Pvt. Ltd., 1985), p. 116. 72 3, i [FHI¢RahilE « [REEEOKAN] (2B 55
4 OFEZG ) B E RS EE] 4305 1998 4F  pp. 37-46 B,

Q) UKy bOFFRIIBIT S [fFo]) LW IHfTAORENR, T/, [ 1TB172 [E] oFKIco
WTIEHE TS =) F v MZB 5 %E—The Confidential Clerk fi—] [ 1) & M & k%] Vol.
11 1996 4F  pp. 104-108 £,

B0 ULy MAEEER IV T] ("Milton I") IZBWTIE IV by 2L A0S, [IV 21

("Milton II") TIREHFIICE -7z & V) BEDLZLIZOWTIEE K DM AEIFHEoTWL LTS
THLH, IV T HFEPNLDOER 19364, [IV Y I B3EPNTZOH 1947 4L, H 2R
MRKEZRA TSI L IHFWLRFETH S,

8) T.S. Eliot, Notes towards the Definition of Culture in his Christianity and Culture (New York:

Harcourt, Brace & World, 1968), p. 85.

Ibid., p. 93.
Ibid., p. 87.
Ibid., p. 99.
Ibid., pp. 87-88.
Ibid., p. 88.

W W W W W
S O s LN



