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T.S. =04y BT HE
The Confidential Clerk i

KR HRE

I

AK#TE, T-S+=Vty+ (T.S. Eliot) D@ TBBI (The
Confidential Clerk, 1954) BWTEREZINTWAHXEFOEGZEYHLIZ, =
OHEEKD (B & [KE] ROWTEREL, TZTRREATWD [E]
HEDLS7ebDTHHOIEELMRTATLEENET S,

EFPTHREYEDBREDID, =V Ay b EFOERROVWTHLELEbh2HE
FERHER LIV, MR8 T 2 V¥ #TETh, 192741 ¥ ) RITRLL
FeBI965EIC T e o 7oAt AL LT TIie . CERFRL LTXH
PR E LTHDEELBERLEADTDS, T2V 2nbAF Y ARRLL
DERCI2TE, BIXZT7 v 2 « 3V VY v 2 (Anglo-Catholic) HHFE LT\
b, TOEEIZ, HEFOANZRETHZ L, BRADET 4+ V4TV
(Vivian) & ORBAEOEZTHBHEL S E X EHBESATVDE, %
DEMIE ML, TOFREW S GRRNEHDOFENEOROBROIERICE
CRBIERBhAZ EBHLITH S,

H—Rk KB DORBHNTREE - B8R - FHE VAR EH LA =X
ADREE [Fesb) (The Waste Land, 1922) 2TERETHOEOERE L L
N5 E, 1930 LMD MBIKKIER) (Ash Wednesday, 1930), TEE>DME
%] (Four Quartets, 1935-42, pub. 1943) 7 ¥ DFESAIZIX, =V # » b DR
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BORE VAL LENTED, WIHDOFHEWS, [FH) ERATEF =22
CRBRLETFELZE LA DS, TOWMRRELON h OFAE AV TEIR
KB @ ogFgETHh, A=+« 27—+ v] (“Burnt Norton,” 1936),

[4 =R} a—#H—] (“East Coker,” 1940), [F 54 - 41 ¥ A X

(“The Dry Salvages,” 1941), [V b v « F5 4 v 2| (“Little Gidding,”
1942) D 4#HH7es TEODOEER] X, FVATHRAELTOZ 4y
FOEARREDBNZBHDTHS,

BWORFERP L DF ) A P EHRBRELHFO T DO LRHEZRA LT LT,
=V A&y MIFRI ORI Y B AthD T\ B, BEE, BOB TR T30
12, TEBREDHBA] (Murder in the Cathedral, 1935), T—#%E <] (The
Family Reunion, 1939), [ 2 5/ « 22— 5 4 ]| (The Cocktail Party,
1950), [#B). TEBIAEI (The Elder Statesman, 1959) O 5 ER{TH 5,
Db, LEED MFEROBAI <R 7 - Xy y FOBEEXEFEL
BRI TH B0, ThUSMITNTHIL S ERERD A 4 21 BARE
tizo T3,

TRhODOEREL, =V 4y P EFOREC O DHEROERETHD L%
B, HIEE L DRBIHCBIERRELE L T 25, HEFORIFRD B % A&
BDleo THIREEELEBbh 501k, [F8loA M| (“The Possibility of
a Poetic Drama,” 1921), Eglc o\ To%fEE] (“A Dialogue on Dramatic
Poetry,” 1928), (254 8|l (“Poetry and Drama,” 1951) TH 5%, HITFiE 2>
DFRCENT, FEOGHRD ETIRBTH Y, FRIRAGENTLEEN
b DERBETHLLT, BRECBTHFRBIOFAERLZBAL 5, THI
e Bl T, TR LIRTO 3MERICRT B RE M E Fhull s x i fEllEE
DIRERN, BT —<2OWT, ¥, FRIOFHERL Y AakBRLL
RER L HEEREW—TIC 1 {kik 3588 (a ceasura and three stresses) '&
W BEORBRIE ) HTRESRBBCOVTE - TV A,
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L Listih, HBIBFFE L LT OFHEDE 231~ HOBERIZDWT
DFERDE DB NSDTIRVENWS Z E1Z, BED=Y + » FMFRDOFTE
BIfEGOHRICED LN B ERDEICEECHERA TS E V25, —f,
BOBICHT DD - & DEGHLERL, BOFOFS< b o A F—DFET
BHEEINDH, BROD-FHIEN I ED LIELITHREIRDZLZATSH
B, XTOBKRTIX, KRTHVTS MBHB) 13X, FYR 222 vF-Ff
D FR LTLE DD, D 4ERICD E LTERVERELZZITCLE S
TREHED L, Lin Ly EOREIEIICER Lk [MonmER) &
COERECHBUAIRE - BlAaLHEMTIZ LRI T, ArFLTRLT
K BLDRPBDTIRILNIES DM,

I

=Yxy POAFHOREBITSS MBI 1T, BECHWXTHEL - FHL
DRTHBEVED, WEIR, 75— F - ~5<—# (Sir Claude
Mulhammer) BFHF LB -#HB2 L E— - v 7F X (Colby Simpkins)
#EHo = Y2 (Lady Elizabeth) D TLIbE L5 LELTHWBEBEH»S
REDH, g, aAE—REFBREBCELIHOLHCETRLEFTHD,
78— FEZREEZPSPRESOBHME THRBED -, k=
- b= ) FRRAOMEOHFER T, BREERITHLHIT 50, REETDH
AEINVE—2REALRTETFLVWIOIBTRECAL L5 EEL T
B, B3z ) FRACSEETIMNCHE LAEFABD, MErBLEHLT
SV WEHo TWh I EMLZE=SEORMBIAEL, BASEIZSEV 12
BEALILD,

=Yty M, 2{fFED [—HEEL] L, TOEH2TXTFY ¥+ 1EE
nhEosTED, MB] =% Y €5 R (Euripides) ® [14+v] Uon) £TF
Bic LC\wb, 14 v] Bhd, EHNRFY v BRI S1shi ey
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Bl BB5VIX (P79 a27,4 | RHFEERBIDOTH DD, [14 V] &
(&) LOXRER, ELTRENISENE, 14 V] TREZ VY Y
(Creusa) &£DFA * v (lon) ZHOICYEHNET 5D LT, HE]
KB TRAEFOBBRRERPYTO ATV BHILTHS,

T 7R - FREa - OB BBRIBRED L /L DTHA 5 b,
ANE—RBEINVT =R PR LTWAEETH 2, 7 v — FHORER
Lo TROFHELTRLEHSh, FLRPUFLELIS, Thi&onlTs
Bh, WRANT=ADBERDHELD, EERNZWILDORNMD EL
TROWEBL LTHEBRDHZ LD, 7r—Fllidare—kwL, XE
DEFIY L TYRFEONE [BE] 2RBTH, Lal, ThiedbELTH
Bane—2IROFeEEIX, o0 EEMERED LV EWD [BRE]
P2oteDTH B,

W E—ik, BRATICLBCH LT, FRIYRFORE RE] %
BRURFAE S, X0 18] RExedhdibinwEEL T35,
IoT, BERTRD L E WD 2 A —DBED [HKE] 12, 77— FH
DRTFTHBDOENLXDOEEHN T IE e i &V > EBHRERE, BHD
e MR E WO REOBRE LR I - TRV HERLSDTHB E V2D,
2% ) (B T\, BEERLVIREOREL K- T, FEFLET
KERAIEHHADEGE L LTORE, TOBELZFTEERY HIFTHED
FEHTHBEFEN, R - 5 - (René Girard) DW5 [RED=AF
(“Triangular” desire) | *ZHERLTWBEDTH 5, LBPRAAF =2 Pl
ErfAlicare—k, 7e— VHBFIWERC R 5F LT TAEOR
ERENEZ ERAD, BHODXB»OTHARELYFOE - TWAEELK
D TIRBWT, XEDBELLTHREDE L, BFOREL LTRRKD
BRI LB DAV, 2 -7 r— FRAOHHF LS, £ UTHIZ,
REWHiENSELOh: [BKE] %, BCREVADIETHDTHS.
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= Ay P OFBCB TR, BEOFEHFES LUETAEHT 2REEILBLE
EHRELTHS LW REIFEHI N, BRCEOhTRERXEE D &5
TEPF, RRCLAPLTRERNTHZADIMEVELES TS, 0L 50E
RRFEIX, (EoDmEERE] © [A—v /7=t v] THIARTWS, B -
B - RROBREEEVS =V 4y POREERLBECEbTW5LE
x2bhs,

Time present and time past -

Are both perhaps present in time future
And time future contained in time past.
If all time is eternally present

All Time is unredeemable.

‘Burnt Norton,” 1.2

BEOK L BEDR LI
EHEBELSKROKOFED D
FRROBILEEORZE TR TS
FTRTOBPKBRBEFT BT
FTRTCOBE DN NERVSDTH S

(8] B WTEZEaNE— 2o TV 53Dk, BEFOREMEE IS L
TERE7 v — FROFE, 7o — FRADOBRLREDRLDOTHS,

RO Y] 2, BYESFOBERHA L2 e -3, LeaHicfisE
ENBEFBEEBLTHO LD THTOEDEMCEL T e hidisbisy,
Bk BE - RRORBEELVCOIBENDELD L, BRYFAECTRVF
BB LRIV BEOBFELBASA, o, ThIXRREOBETH LY

110
“n



EFPMFTEIRDEWS LB, LALERK, BEVBERYRIAALE
ERRE~NATTCEBLFEI L &, LIREBLWENEBHFIE I ek
B, FEBERIRTAZFNV - R=F 4 ] LV o kBEBWTIE, =Yy b
REDBEDREZFRFICRL L, BHEAYRBEEOEBRLIDHRB LEST
W H BB BENCEBE LTS, Thbofeds i+l Mg Tz
2 —-BHEPERECE LIRIFELT, Lo T, HORBHRIIFETHS
EWx b, R TR, LEDBEL LTHREY, BEBIURROBEHD
BLLo TREDINE—KKZOWTNEDTH S,

BB Lix o, RSB ZRE7 e - FERCIBTRELOBTH % L R
Ty, FINE-—RIBABRLOBTIDS., arE—REoTUL Z7r—F
HOHRZ L > THESOHER ODWTOREORMEREN I M L2 B,
Lal, HRIZESTZ v — FEEDBTTH S &\ 5 ERNahishB b
iz, B, 2V E—RBREOEELZZT, TOBHEHS DI LVH =
APEWSERBHE LD, TORLIMEOHNBTIXELICHILLER T
STV, BOF> TWHREN LR THEDORE (the secret
garden)] LW 5HREAWTERINS, BTLE~NORWY, [E] ~DH
IHh, RYOHCERWIERESH LAKLW P RANOFERLE L T2 E—
CI-TEOhBDTHS. AR, XORERMNTEERICILDZ LTHT
HROBHBIEFNIC A LIS,

But ... something in me
Rebels against accepting such conditions.
It would be so much simpler if you weren’'t my father!

The Confidential Clerk, 1.*

FhEd -« - FRMEAALL
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FONWSEGEZFT ARSI LRRETAREDHBTWET,
DT PBEORXBTRITIE, o BERWDTL: 51,

ANE—REST, 72— FRHEXEFOREL L, BFEWIBEREZTA
haiwdZ b, LB RE] 2FFAhD LD LIRS, £LT,
ThBESEHO [RE] THH, BHOXRHTH [B] THH, F&LLT
DRBTHD LEL DI, BHONELEELELEDTHS,

TDXA7are—0EKIZ, 7e— FAPKYOXTIRIEHnotc& WS
KX oThEhLBHEEEPLATLES, 2E—REW, HZLHSD
BFTHBLEBVIAR=YFADEBTRANEL, RBLIESRLHL
Lk a e —DRBOERCE>T, EBLDOEFTHILNT ERBETHO
Thb, BArHCRADTELRENSOMBADOE X, EEORRERLI-T
BoFin VB EBRIEIRD, £LT, 2L —ORBORXFENEFRET
BolcbWH LR, SETXINE BRI LR ALFT =R PADEN
LEZRBDTH B,

T, 7 v — FEOFE, £LT2 e— FERE D E AWLBOEER,
a A —-REDHCRBEERT 2Dl TADERERILh oD THH
55, BIBRDOED, 2/ E—DORWETIE [E] ODHRTEShDR, MK
BESD Tl OV 7Y 74 2ERB LTIV, REFREFRENV S
A % (Lucasta) @ “You have your secret garden (B7S7iITWBEDOEX - C
WA EWSBERH L, BIRDLIITES.

You may be right, up to a point.
And yet, you know, it’s not quite real to me—
~ Although it’s as real to me as ... this world.

But that’s just the trouble. They seem so unrelated.
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I turn the key, and walk through the gate,
And there I am ... alone, in my ‘garden.’
Alone, that’s the thing. That’s why it’s not real.
The Confidential Clerk, 1.°

HEBEE TIXE 52 % Lhdow,

Th, FhIL, ERESTIE, Eo® YV TAREDEVIRESIR,
REOHR LM T BVWRENTH-Th, TT,

THEDRNR, RoMWigATT, ZOOHRENTA TR AT,
FEIRERELT, FIOFANZVW-TWYL,

THLIELX TE] OFT- » - OEDFEabIRAL,

WMDo&D, FTRATT, V7ATREVLSTWI DI,

INE—RIXER, ANVHT=AMCRDERERRCE > TERRT &icDh
E5, HHDAERBNTED LS BREF OO DIeDh, HEOREL
EDX 5B h BB DDN, Zo& D EE-TUIW WD TH S,
[R=vt /7=t v] BEECBWTS, ~ASEED [E] BT 3458
DELRTWA, FLTZRIE [V b 5, V7] REBWTHER AR5,

When the tongues of flame are in-folded
Into the crowned knot of fire

And the fire and the rose are one.

‘Little Gidding,’” V.’

TDEEROBIIZETELLEDLR,
koFEERT
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k&R LIZO LD B,

C TRV ERE W ZBEEN, NSEORLID BB fotizzRime LT
BOXIELRSNBHEIETLLTHEHIATWS, "SETOHRKRIZ=
Fy POREDA 2 - POHEILE LTHIRTED, AXEDATEIR B
TRRITDOFAE L DR (communion) #HEHrDTHB, DX 57 [FE] O
i (—EES) TEBBRR] KB VELER, 0 (] 2R3 L2E
B35 ANOBBETD. £ LT, (B OXOR~DEAD, #5OREEDRS
EBPIRANDERZEIDTH S,

Linl, ThHBTEDE, Bl CA-TW T ENTEBEZ—HDOARRE
bhT\wb, FE] Tk e —DREETH o= H R v (Eggerson) TH
D BRERTOFELOZBEBDOELWOI>ARTTTELAYL LTES
LT %, HOD (Bl EDEVNEDOWT, 24— “You know, I think
that Eggerson’s garden,Is more real than mine. (=% & v D&, 1 DFE
ED /T VTARERD, I EADA XML, KD & 5T 5,

What I mean is, my garden’s no less unreal to me
Than the world outside it. If you have two lives
Which have nothing whatever to do with each other—
Well, they’re both unreal. But for Eggerson

His garden is a part of one single world.

The Confidential Clerk,1.*°

FLOBENY TATHRVWDOER UL S,
COBEOHRBIFICESTIZV T A Ui WD ZERRA,
WoltnWE 3R 5Tt bbbt 57t
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2ODEFERESTWBEThIE,
Thiz, Z2&b V7 Ceizvy, LAL, =HRAVDERE,
PDADEZT—DDOHRD 5 BO—FZit T3,

EAAVZRINE—2H DI TR, 2 E—b=FAVIREITERD S
TRz, LAL, 2 E-RESD (Bl L=FAvD (] LOER
ZROHTET, ¥, XEFOMOBRL 18] 8L RE] k&3
T, BDOLICHTESOBERCKEERE LEEEL2HORELDTH 5,

ME] OWE L TORRITBF HERELAL, 2V e —DEEN, FHHEA
DITARPEDIC L > ThlebIhicblFTRisWZ L TH5H, M, -
E TR 20VERLBELE>TWETTHD, HOEFIIFEL E D EL
AGRPRTOBZ X > TEINDDTH D, (2] L5 TAR—HITIT
HBETATHY, i, BIOFS< b o AF-LLTIE, BEAYOT 2
Va VRIEWE WS RTBAWERIEE e D, BRI DEDOBRTIX, 7l
Mg LB [FENEEY] 2ROTWAERTHD LIEHTHZ LA
TEDTHA5, LHLRAS, =UFy PCEoT, D [H2] &WW51T
ARBEELBRYEOLEILRDIDTHS, [M—A L - a—h—| T &
Dz k] & & £LT BN LOREGRBKRDISRELhTWS,

I said to my soul, be still, and wait without hope

For hope would be hope for the wrong thing; wait without love
For love would be of the wrong thing; there is yet faith

But the faith and the love and the hope are all in the waiting.

‘East Coker,” I .*

FTBEE o fe, BIELT, HaEEFHT,
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T LRSI LE SDONDEREND | BERHATRT,
RERLBIBLELODRTH NS | EREMNDS
L LEMEREFRILTHOZ L DR S

=)Ao ML T, [B] LROATLEOILTHD, [RD] L\ HER
KEWTHIET 2008 [FE THH [B] &nWd T Erid, b [A—
v/ —=1bv] T, [E] 2 “Love is itself unmoving, Only the cause
and end of movement. (Bt h BEEI TR LT EBORELKH HITE
EIW)TMEBBINTVD, TD X 57 ] 12, DIZRPEABOFRE, ¥L
TRHFRAT BHRPLKLELR LTIV, (8] 2% “the still point of
the turning world GEZ R DB L) " WBET2DDTHH, Thix &
D] TERISTRBTHILENTEIRBTHY, EDHEN, BFEHE
BEARKRENEAZB ATV DROTH S, [HE] OBA, 21E 1%
ARHISEFHOBRE TR, Efrk, SVBRLIhEIMOEEYL Rl
ERE 5T, HOEDHDT, DEVANAT=A PADEANEHEIR T 572D
TH5."

T, (B e LT (Y LR EDIS5RIDIEAS I, [RX=v} .
J—bv] TIRBIF X, [8kE] 2 “Desire itself is movement (BxEHiz H HE)
KHDOTHB)MLEHSh, [B] EHBEIhHOLLTHIsATHS, [
e THE] whWTit, LEFRPHDOX [HKE] LR HE] wT&
T ThEDHDRBWREHNTRBZ8R LT [HE] THEXEOHT
EHLHDOTIRENWT &%, I E—R7 e = FROFETHIDOLIZLH
DEEFHEZERTHEVIBRTRLTVDDTH %,

il
[R->DMEEZE] OEhD, KER [HHEbD] THHDORAL, B
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2 T OB HROBIEE] HOTHHEV SR, =04y HEELL
(%] & [%RE) OBRANZRYRAC LN TESD, ZZTHI—ERVET
BT RETR IO, 40 [HE] 28- 2Rz, TBRKBE] *
TEOOWEER) &\ o oD THABITREER, REHFETTREL TV
ETHDH, REERVRDOSORILNITL B EAEHCLEDH L, HD
HERPHZEEHE LT o Th B E W EERIBETELDOTHB, Z0D
TEE, =V4y b3 EOOWER] THirhicy s ¥ vESHECB R
DO MB) 2HEL, fiesds (8] & [RYE) OXBNERY [F
Bl LWOIHEORTIL Y BGH, BENRHBTRLI L Ll LR THO
TRIENIES S i, ETHIE [BE] RECERIMOEERTH - e L AR,
BERBYPOFR TS Y, BEOFEKYLbR D Lind —ERE LK
TAHZEHLERLEBE W OBROFT, BEW - BERRKEEZ S &L LRA
TholtsdbBELBELS,
(T FEEGE R REELRM

Notes

1. T. S. Eliot,” “Poetry and Drama,” in On Poetry and Poets {London:
Faber and Faber, 1957), p. 82.

2. René Girard, Deciet, Desire, and the Novel: Self and Other in Literary
Structure, trans. Yvonne Freccero (Baltimore: The Johns Hopkins Univ.
Press, 1965), p. 4.

3. T. S. Eliot, The Complete Poems and Plays (1969 ; rpt. London: Faber
and Faber, 1986), p. 171. LI'F, CPP.

4. Ibid., p. 466.

5. Ibid, p. 473.
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. Ibid.

. Tbid, p. 198.

. Ibid., p. 473.

. ITbid., pp. 473A4.
. Tbid., p. 180.
11.
12.
13.
T4l DVv—=VT7ERMLIOR, WHEWDOELBIRLICEWIRRTH S
LT HHEFFIZ S\, cof. Carol H. Smith, 7. S. Eliot’s Dramatic Theory

Ibid., p. 175. ‘Burnt Norton,” V.
Ibid. ‘Burnt Norton,” V.
BEDFNF=A A S LT Han E—DFERE, [H 751« 12—

and Practice: From Sweeney Agonistes to The Elder Statesman (1963;

rpt. New York: Gordian Press, 1977), pp. 203-4.

14. CPP, p. 175. ‘Burnt Norton,” V.
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